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FOREWORD

The Sanskrit play Puraiijinacarita was
brought to notice for the first time by Sri S. L.
Katrein his article in the Sawrdesdi- Smaraka-
Grantha, published in 1938, It was composed by
the poet Krsnadatta of Mithila,who was attracted
to Nagpur by the munificence of Devijipanta
Corghade, the astute Prime Minister of Raji
Janoji Bhosle of Nagpur. As the play was first
staged during the Navaratra Festival in honour
of the god Venkatesa~Kesava at the residence
of Devijipanta at Nagpur, it is in the fitness of
of things that it should be published in the
@rantha-malad of the Vidarbha-Samsodhana-
Mandala of Nagpur. I am glad to say that at
my suggestion the Mandala decided to include
the work in its Series and entrusted the task
of editing it critically to Shri S, L. Katrs,
Curator of the Scindia Oriental Institute,

Ujjain, well known for his scholarship and

" rbsearch work. Shri Katre has spared no paius

in editing this play. In his learned introduction

prefixed to this edition Shri Katre has not only

discussed the various questions connected

with the present play, but has also reviewed
m



iv

critically the political career of the poet’s
patron, Devijipanta Corghade, who was reputed
as one of the four wise men of the age. Shri
Katre’s present edition would serve as a model
for such work,

The Vidarbha Samsodhana Mandal has till
now published research works on a variety
of subjects such as Sanskrit, Prakrit and
Marathiliteratures, ancient and modern history,
Indian philosophy, etc. It is now presenting
the learned public with an original Sanskrit
work composed in the hey-day of Bhosla rule
in Vidarbha, We are grateful to Shri S. L.
Katre for the exemplary maunner in which he
has edited this play and to the Government of
the Maharashtra State, which, by its liberal
grant-in-aid, has made such publications
possible.

V.V. Mirashi

Chairman, Executive Committee,
Vidarbha Samsodhana Mandal.

Nagpur,
8th February 1961.
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INTRODUCTION

The Puraiijanacarita, Its Author Krsnadatta
Maithila and His Other Works
His Date—C, 1775 A. C.
& Patron—Devijipanta Coraghode of Nagpur

In October 1936, while busying myself at Nagpur
with a small private MSS collection of the ownership of
) late Srt Motibaba Saheb Jamdar
Discovery of . . )
the Jamdar MS with the permission of his grandson
. Advocate Sri Atmarama ’Balwant
aliass Tatyasaheb Jamdar, I chanced to trace out a
small Sanskrit MS containing some glowing current
allusions to Nagpur and its past heroes. On a thorough
sifting, T duly concluded the MS to contain a rare
Stnskrit drama Purafjanacarita composed by one
Krsvadatta Maithila for being originally staged at Nagpur
on the occasion of a grand religious festival at the
residence of Devajipanta Coraghode, a premier historical
celebgity of the Bhosle regime.
1



Purafijanacarita

My subsequent studies revealed that only one other

MS of this Puraijanacarita had been recorded in

Earlier Notices Aufrecht’s Catalogus Catalogorum
of the Drama . . as follows:—

“qreaaicg nataka by Krsnadatta Maithila, acted

in presence of Divakarapurusottama. L. 2000. "'*

and that this insertion in the CC in its tarn referred

solely to the following dotailed description of the MS in
R. L. Mitra’s Notice No. 20001 :—

“NO. 2000. grsq;[qf‘{amzqﬂ{, Substance, country-
made paper, 10x 2} inches. TFolia, 30. Lines,"
6 on a page. Extent, 531 ¢lokas. Character,
Maithilt, Date Saka 1701. Place of deposit,
Saradapura, Post Madhepura, Darbhanga,
Pandita Harsanatha Jha. Appearance, fresh.
Prose and verse, Correct.

“PURANJANACARITA. A drama in five acts
founded on the story of Purafjjana as given in
the Bhigavata Purina. By Krsnadatta of Mithila.
"The play was first acted in the Court of

Purusottama Deva of Orissa. The object of the
work is to promote devotion to Krsna. .. ..."t

* (CC, 1, Leipzig, 1891, P, 339 b.

t Notices of Sanskrit Manuscripts, VI, Calcutta, 1382,
Pp. 20-22.

t The Notice hereafter furnishes the Beginning and
the End of the drama ( both to that extent noticed by us
with respect to their variations under the indication S
in the footnotes below the printed text ) as also & Sanskrit
synopsis of its five acts. ’
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Mitra’s Notice had committed* a blunder in
historically identifying the author’s patron with King
My Notice Purusottama Deva of Orissa, which
in the Sardesai my first-hand perusal of the Jamdar
Smaraka-Grantha Mg enabled me to detect instantly.
Consequently I, with 2 view to givinga standing publi-
city to the drama and its hitherto hidden historical
import and also to correcting the error in Mitra’s Notice,
forthwith contributed an investigating paper with the
title “ RaTsfiey A1eA1E ATH vF argHAEAIG” to the Govinda
Sakharama Sardesai Smciraka—G;antha} at its Editor’s
invitation. Many Marathi and English journals while
reviewing that Marathi Commemoration Volume duly
hailed my paper therein as embodying an important
research.

Simultaneously I also set to collect materials for
preparing and publishing at a later stage when possible
a critical edition of the drama on
scientific lincs. In thab direction’
I mysclf prepared early in 1937 a
handwritten publishable transcript of the Jamdar MS.
Howover, the final goal had to be postpon‘ed stne die
pending acquisition of further MSS to justify the name

Contact with
Mm. Dr. G. Jha

Evidently Mitra's assistant who drafted this Notice
either did not go through the whole Prologue thoroughly
or was totally ignorant of the Maratha and early British
Periods of Indian History.

of Ed. 8 R. Tikokar, Pub. K.B. Dhavle, Bombay,
1938, Pp. 143-156.
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¢ critical edition’. To trace out the current whereabouts
of the Mithila MS noticed by R. L. Mitra, I in November
1937, purposely went to Allahabad and met late
Mahamahopadhyaya Dr. Sir Ganganatha Jha, ex-Vice
Chancellor of my Alma Mater the Allahabad University,
especially as he was known to me to be son-in-law of
late Pandita Harshanatha Jha, the recorded owner of the
MS. Mm. Dr. Jha informed* me that he had personally
gone through the MS in the past with much interest,
that the MS as also the entire peitinent collection was
preserved intact by his brother-in-law in Mithila and
that the MS would be readily made available to me for
being utilised in my proposed ciitical edition when
I set myself to it. He also revealed to me that the
author Krsnadatta Maithila, popularly known in Mithila as
Krsnadatta Jha, was a direct ancestor of Pandita Har-
shanatha Jha and that the family tradition was aware
that he had spent some time at Nagpur enjoying affluent
patronage from the Palace and the nobility. However,
my numerous other literary and research activities of
higher importance at the Scindia Oriental Institute
of Ujjain, where I was employed since 30-11-1936, kept
me almost over-engaged constantly for all these years
and Mm. Dr. Jha’s untimely sad demise in 1941 caused
a serious hindrance to the plan of my proposed critical

* These informative details were duly recorded by

me at the close of my paper in the §ardasai Smaraka-
Grantha ( P, 1565 ),
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edition of the drama. The plan at any rate was never
lost sight of at any stage.

Much later, on 16-10-1954, Miss Nilam Solanki of
Vallabh Vidyanagar while on visit to Ujjain called at
Miss our Institute and revealed that she
Solanki’s Edition  had procured a MS of the present
of the Drama drama from a Varanasi collection
and was about to publish it under the guidance of
Dr, P. L. Vaidya of the Banaras Hindu University and
Dr, 8. 8. Bhawe of the Maharaja Sayajirao University
of Baroda. As she scemed to be quito unaware of my
published labours on the drama and looked embarrassed
on being told about my long proposed and still alive
plan of a critical edition of the same, I gave her an
actual reprint of my Marathi paper in the Sardesas
Smaraka—Grantha wherein the complete Prologue and
many other passages from the drama had been repro-
duced. A few months later in 1955 the release of Miss
Solanki’s editio princeps of the Pura@ijanagarita was'
actually announced and I was on the point of comforting
myself that I had been saved my own further labours in
the direction.

However, when subsequently my Institute purchased
a copy of Miss Solanki’s edition* from the market and I
actually went through it minutely,
all my premature comfort vanished
and I could only feel that she

The Present
Critical Edition

Pub. Charotar Book Stall, Anand ( W. R, ), 1955,
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should have set her hand to this editorial task only after
adequately qualifying herself for the same with much
better equipment in Orthography, Sanskrit Grammar,
Literary Chronology, Political History, etc. Her Editorial
Preface, covering hardly four pages, out of which, too,
two have gone to self-plea and thanksgiving, fails to
bring out or even touch the historical importance of this
drama, of its first staging at Nagpur, or even of the
particular MS utilised in the edition and conveniently
ignores what has been said by othersin the field. It,
while omitting the names of the author’s other matter-
~of—fact works recorded by Aufrecht and others, mentions*
the Prabodhacandrodaye as another * well known’’
work by him. It thus boldly identifies the present
Krsnadatta Maithila of ¢. 1775 A. C. with Krsnamigra
who flourishedt nearly seven centuries earlier and com-
posed the celebrated allegorical drama Prabodhacandro-
daye c. 1098 A. C. during the reign of the Candella King
Kirtivarman of Jejakabhukti. The text, too, in the
edition, even after the inadequacy of the solitary MS
basis is not lost sight of and due allowances are made
for Press errors ctc., at many places makes one wonder
if the intended correct sense and grammatical construction
have been grasI;ed properly. For these and other alike
reasons I naturally felt a critical edition of the drama,
on the lines pre-conceived by me and doing due justice

* Preface, P.ii.
1 A.B. Keith ; Sanskrit Drama, Osford, 1024, P, 251,
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to the historical and textual factors, now imperatively
called for. Luckily the basic textual material for such a
critical edition is happier today than in 1956, as will be
*shown further on. And when in J uly 1958 the Vidarbha
Saméodhana Mandala of Nagpur extended to me a
spontaneous invitation to forthwith prepare my long—
proposed critical edition of this Purafjanacarita for being
published on the Mandala’s account, I readily accepted
it and set seriously to the task.

II

This Purawjanacarite, though somewhat thin in
bulk, contains five acts of varied dimensions and draws
its plot from a celebrated Puranic
cpisode. Thus it belongs, among
the Ripakas, to the main species

Puraii janacarita
A Regular Nataka

¢ Nataka ’ which is defined as follows:—*

qTEF AT TARTSAR AAATT |
faemgaifamags amfayfatio o
gagaaqafa amrafEa |
qeRIES! IUEAATGL: afeaiaan i, ..

The main dramalis personae in the drama in their

order of appearance on the stage are:—gAYIY, qar, PREK]

" Viganithe's @rfzeagdor (N. 8. P. edition, 1931),
6.7 ff,
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Main Characters (as King or Vaidarbhi), qf“qa,
and IR, AWFS, AGFS, GEAAT
Synopsis ( Queen ), gfaafar, ¥, @, T,
#a7d, qawy, 9, foqwe, FAwfs, sfaamedor, froa,
qawe, AfFa@ar, g The action of a few others,
e.g AN (THIUT), WA (FqRAT), AU (FSHAHT
U&T%ﬁ), their hosts, fad}=7, Awatas, etc., is’announced

incidentally, by means of Interludes, or through some
utterances from behind the curtain.

Act1 The drama opens with two benedictory
(Nand1) verses and a regular Prologue ( Amukha)
containing a topical dialogue between the Stage-Manager
and his wife, which, after casual references to the author,
his present composition, his celebrated patron ete.,
ultimately introduces the audience to the stage of the
main incidents of the drama. We then find Purafijana,
the hero, roaming along with his Minister in quest of a
suitable ‘city (Pura) for his residence and finally
gelecting one with nine gates ete. guarded by Prajagara
the Naga-Chief. This city the hero intends to make his
main base wherefrom to forthwith institute rigorous
searches for his long missing friend ( Avijilatalaksanay),
a great Yogin, and thereby achieve his main goal of self-
dedication to the latter. But he is instantly introduced
there to Purafijani, the lady of the city. Both are
smitten with love at first sight, the hero woos her and
she at once concedes, also bestowing on him the city
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and the kingdom with all environments. The two then
commence their sensual revelries.

Act2 opens with a tiny Interlude (Pravesaka)
wherein the Queen’s Maid-servant complains against the
hero’s casual departure without leave from the Queen
and describes the latter’s pangs in separation. The hero,
returning home from his profusely enjoyed hunting
excursion to the Paficaprastha Forest, finds the Quecen
extremely irritated, who remains unmoved in spite of
his apologies and amorous approaches. She is, however,
reconciled at the mediation of Vrttimatika, her female-

companion, only on securing his pledge that she would
be kept alongside of him henceforth even during his

excursions and tours. The royal couple then sets out on
an inspection tour, in course whereof the King with loud
gallant expressions enjoys the sights of various enchan-
ting realms of the kingdom abounding in delicious dishes,
luminous colours, sweet odours and pleasant sounds, as
introduced by Rasajiia, Dyumat, Avadhata and Sruta-.
dhara respectively. As it is hot season, the two ulti-
mately retire to take cooling dips in the sport-tank,

Act 3 turns the hitherto prevailing tone of the
grama, The lengthy interlude (Viskambhaka), at the
outset, containing a dialogue between the King’s spy and
his elderly wellwisher Sitapaksa reveals that the King's
constant revelries with his beloved and inhunting, to the
sheer exclusion of his other royal and spiritual interests,
has’ been taken advantage of by his enemies Candavega,
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Jara, Bhaya, ctc. who are about to besiege his ecity
from all sides and that Avijijatalaksapa, the King's lately
totally forgotten friend, alone, if approached by the King,
can save the situation. In the main act, the King's
attempts to gather sclf-confidence fail and, despite the
reported stiff resistance put forth by the Naga City-guard,
the city is announced to have fallen a victim to the
enemies’ joint onslaughts, In the plight, the Queen, too,
deserts the King, who, having failed to gather in his
memory any traces of Avijfiatalaksapa even at Sita-
paksa’s intervention subsequently, in distress ultimately
flees from the city to save himself.

Act 4—Firstly, from behind the curtain it is
announced that Purafijana in flight has through myste-
rious causes ultimately become a woman (Vaidarbhr)
who forthwith marries Malayadhvaja, the Prince of
Vidarbha ! Then enters Avijfiitalaksana extremely moved
at this undue sad plight of his ex-friend and dctcimined

* to set righé the affairs. Vilaksana, his satcllite, as charged
by him earlier, enters and reports to him how he through
cunning talks got released from Kali’s confinement
Navalaksana, a Kamadhenu, who is now about to arrive.
Instantly Navalaksana appears and details to Avijdatg:-
laksar;g her sweot as well as sad experiences with various
regions and peoples recently contacted by her, and to her
is entrusted the task of rescuing her master’s ex-friend.

Then appears Vaidarbht ( =Purafijana) bitterly
lamenting her casual separation from Malayadhvaja and
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being consoled by Amitalaksana, a young female hermit,
Her attempts to search out the husband {ailing, she tries
to prepare a funeral pyre for hersclf. At Amitalaksana’s
raising a cry for help, Navalaksana intervenes and under-
takes to unite Vaidarbht with her mate on the other
side of the river after Vaidarbht crosses the same holding
Navalaksana's tail. On Amitalaksana’s advice, Vaidarbhi
agrees to do as asked.

Act 5—Vaidarbhf, astonished at having safely and
80 easily crossed the turbulent river, expresses her
indebtedness to Navalaksaua, who, however, attributes the
feat to the miraculous powers of the Gosvamin (==Avijiia-
talaksana=Supreme Soul). As Vaidarbhi ardently
desires to see the Gosvamin as one who would cause her
re-union with Malayadhvaja, Navalaksani states that
the real facts would be duly grasped by her in due course
and takes her to the Sesicala Mountain where He
(=Supreme Soul manifested as Vispu in the form of God
Venkatesa ) dwells. There Vaidarbhi addresses & devotion-
ful long hymn to Venkateia-Kedava containing separate
individaal allusions to His ( =Visnu’s) celcbrated ten
incarnations and their main achievements. As the hymn
doses, Avijiiatalaksapa (=Supreme Soul personified )
enters and extols Navalaksana on her success in training,
with lessons in Bhagavad-Bhakti, lately degenerated
Purafijana { =Individual Soul personified) to the pxeseni
stage at which he can become Iis associate once more.

He next discloses that Purafijana’s degeneration was due
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to his fickleness, to his adoption of the three gupas and

to the operation of Maya, that in reality he is neither

husband of Purafijant nor wife of Malayadhvaja, that his

late womanhood was a result of his constant attachment®
to Purajijani, and that henceforth by means of
constant meditation wupon Himself and attainment

of real knowledge he would get identified with Himself.

As Purafijana is still trying to recollect the past events

alluded to and to grasp the knowledge of Advaita impar-

ted by Avijniatalaksana, Surocana (a son of Navalaksana)

yogically enters his body and everything becomes clear

to him at once. Purafijana then humbly expresses his

high indebtedness to Avijpatalaksana for dispelling the

veils of ignorance etc. from him and enabling Advaitic
real perception of facts.

Finally, Avijiiatalaksapa grants the boons, requested
by Purafijana in two Bharatavakya verses, re due
evaluation of his Vispu-Bhakti, general welfare of the

" Earth, of the Rulers well-disposed to their Ministers and
of the entire subjects, propagation of attachment to
Supreme God Venkatesa, and all-round circulation of the
author Krsnadatta’s ( present ) composition.*

Thus the main object of the drama is to depid
devotion to Visnu (qu—-',gfﬁ) ag the main and quick

®* Only abare idea of the main contents is possible
from the above Synopsis. For a due full appreciation,one
must go through the entire original drama.
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Main Object and  means for the attainment of real
Prevailing Non-dualistic Knowledge  of
Sentiment Supreme Self (FETFGTATT) and

*Salvation (&), The second Nandi verse (1. 2)—

T gerafuftzat gzt feent guot v
w# freqmaaafag a9F Tide |
Arafadiftqrsafa a2t ggzar avg faar
gguarafy qfafa a o Fem e q@ o

]

which for a major portion is only a lucid paraphrase of
the celebrated Rgvedic stanza*—

g1 ot g1 F|AT gAd g4 9f qEAw |
ana: faud gl aagasea afv swdfa ,

is designed to serve as a key-note to the plot of the
drama. The predominating sentiment of the drama is
B}mkti, while other sentiments like Srigara, Raudra,
ete. appearing in carlier acts incidentally occupy only
subsidiary positions.

III

The celebrated Purafijuna episode is traced in five
¢hapters of the Bhigavatu-Purinat as narrated by
An Allegorical Narada to King Pracinabarhis.
Drama Narada at the close of his narration

Fiag-gigar, 1. 164. 20.
t 4.256-29 (N. S. P. edition, 1950, Pp. 240-251),
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furnishes* a spiritual interpretation of the entire story, its
characters, places, etc., wherein Purafjjana Avijjiatala-
ksana, Purafijani, etc., for instance, are stated respectively

* UARE SAM—RT QAFNG  (AArEFATEanT:
9% | TFfgfragea  agmeRaEsq || Aifanrargaea
gEqeq gEza<: | aw fawray gfewatafwat Pramn: o #ar
fraeegen: Freda ggaimT | Aagr} fageasia aaaT
wifeafa u afg g ot faarmarfafa agar ) amfacse
gysfenrgrepsrsafaoe 1 g ghrmmon G w9 =
qFAY | GRATAIITA: TOT: G5 FATAT: || Ig3AS HAl
famgwatzaams | o=@ geafagar aeaer 7a@ g
wigolt aifer #uf 7@ faqafafa ) § @ @ afgaifa
geafefzagga: 1 afad aifes sreafafa os= ga Fan )
aferorr afeor: w0 igaU A wa: | ofEy s 1)
famfagieay | @a@ifader = A7 ueA fafeg o &
frnfad areat fawe? sgazac 1 afedr afedt a1y e
I gRqd 0 AnsIgar geared  faqon awafaza o
AUl sgagrast faAmet agaaq | faggafam &4 sad
qag: Ta: | 999 ¥ fAq9 T qred gsawEtra ) faqad
AN AA=FIANG TG || AL AgwavgreganEr qifao
TWa: goedr gda: gEa feEfaiz o=@ 0 dod 9@
IFFEEFISE §H U | geawdt qEreqrAr gEr afq
FOfa 9 0 sragd 9 gad fagqfada ssa a1 0 wed
ar gd sreAtfq agaer: 1 #an gar fafFay qoEn fasdfa

( Continued on the next page )
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to be Individual Soul, Supreme Soul, Intellect, ete. As
based on this spiritual allegory, of course with some
changes necessitated by conventions of Dramaturgy on
vital for the dramatic development of the theme, this
Puraiijanacarita belongs to the class of Allegorical
Drama headed by K-svamiira’s Prabodhacandrodaya.

Our drama follows the Dhigavata-Purana very
closely in respects not only of tho details of the story

( Continued from previous page )

a1\ TAT AAIECERAT TGN 0 2 wlkafzaea:
qaeareisnfa: | fwdaafmmas: asamgae o wd-
Uewdfamat g el g AT | TS A FRATAT: FATIAEIT: 1|
argfafasat arat gugoni waafa TFRAfFIA: 954-
gAfamagq | Ha@Eanedn: @ aTgetad: | qegEE
WY WA A TAA | gERAT: O EAT G-
AT || FIEFAT GU greAeswear aifwaeafq 1 ward
WY A @A AANEL N AR sAraeaen i
TAAREA: | yAgariq geart fyfar g oo o
agfaadddaaenana: | feorar: ad af 33 3 adEa:
«wewd”' —Bhdgavata-Purina 4. 29. 2-24, This lengthy citation
will also shed textual light on some obscure names in the
drtna like @EAfaLE, afed, mifed, 2ag, fagg, ete.
* Tho next prominent instances of Allegorical Drama
in Sanskrit aro the HHFeTHUTRA of Veikstanatha, the
T AL of Kavikarbapira, the fARTIf0aT of Anandas

riya, ; the  4Amitodaya of Gokulanitha, the HIIUTH
v of Yagahpila, etc.
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Comparison but also of actual words,* poetic
with the fancies,t etc. in many cases. There
» Bhagavatic Source  gre however, a few deviations, the
major ones being as follows:—
(1) While most of the characters in the drama are
drawn from the Puranic source, a few of them,
e. g. Bitapaksa, Vilaksapa, Amitalaksana,
Navalaksana and her two sons Surocana and
Viroeana, are quite new figures.
Navalaksana and her two sons, however,
appear to trace their origin to the story of
Bhakti and her two sons Jiiana and Vairagya
occurring in the Bhagavata-Mahatmya of the
Padma-Purina.:

E. g, Compare 3.8 (fyaweai sramai fyafa...),
683t ( aft strfy srd @@d wig ? ), ete. with
Bhagavata-Purana 4255781 (Fafag feawat fyafa...),
4,298,592 (,__GTHIFH f& qamg Ai...), ete. respectively.

t E.g, Compare 1.24 (9= eafqad,..), 29 (37 &
ﬁ'ﬂ’ﬂ'@alfﬂ...... ), etc. with Bhagavata-Purana 4,25 28
(@ gvaraeas amar afg fafamadt & afaed a7
@egfaaraaREaTm 41 qas: afgd: SR ...,
26.24 (afewad g a9 dieafeq disan wgRgewTHatFiea-
wEdd | 934 A dawaeafed fawmaas 4 qefafa
IR 1), ete.

$ 6189-194 (Anandigrama edition, 1894, Pp. 1608-
1616 ). This WIMFA-HIZRFT from the QG is prefixed to
the N, S. P, and other editions of the W—gﬂﬂ tao.
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(ii) In the drama, Purafijana, while in flight, is only

transformed into a woman Vaidarbht through
mysterious causes. In the Puranic source,
however, he is actually killed with -axes by the
(reborn) beasts that had been formerly massa-
cred by him in the course of his sacrificial
rituals and he, after hawing remained in the
gloom of hell for numerous subsequent years, is
reborn as Vaidarbhi. Thus real knowledge comes
to Purafijana in the same birth according to the
drama, but in the next birth according to the
Bhagavata-Purana.

(iii) In the drama Malayadhvaja is only casually

(iv)

separated from Vaidarbht, while in the Puranio
source he dies of old age and Vaidarbht sits
lamenting by his dead body when Avijfjata-
laksana approaches and discloses real facts.

In the Bhdgavata-Purana  Avijfjatalaksana
alone directly performs the mission of regene-
rating his ex-friend. Avijfjatalaksana’s employ-
ment of Navalaksana and others in the task,
Navalaksana’s taking the hero across the river
to Sesacala Mountain and there making him
address a devotionful detailed hymn to
Venkatesa~Kesava, as also a few other details in
the earlier acts, are the dramatist’s innovatione,
although echoes of some Xpic and Puranic
passages of quite different contexts.
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v

In composing the Pura%janacarita the author has
indeed achieved considerable success from both the
- A Successful technical and the literary points of

Composition view.

He bears ample testimony to his high conversance
with the science of Dramaturgy asevolved by Bharata,
The Author's Dhanafijaya, Dhanika, Visvanatha,
Conversance with  ete. His nice arrangement of the
Dramaturgy plot over the five acts with useful
and interesting innovations, his ingenious employment
of various dramatic devices like Interludes, utteran-
ces from behind the curtain, etec., his replacement
of the hero’s death and rebirth with his mysterious
transformation into a woman and other departures from
the Puranic source are specially noteworthy in this respect.
Further, Purafijan! generally speaks in Prakrit, but on
an occasion in Act 1 she takes recourse to Sanskrit—

o (depamitaed) 77 qAMAT AT | WIAT qEeqar ga o
ag anfyv=sfa aea ¥ awr ggaw 1*

Again, Vaidarbhi in Act 4 speaks in Prakrit; but in Act 5
when she improves etulturally after crossing the river
holding Navalaksana's tail, she adopts Sanskrit. By these
shifts the author evidently displays his knowledge of the
canons like—

* 1256
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* FTITRATATEAT F1AT Wreatawa: n*

or—
e rdepd gyamae fefgagang T 10
« e arET 1At wfaeda o
fvcmearsagafraaraat qdr |
Faveqrel gRIAed WEFT AR U

Among the author’s innovations, the likenness of
Purafijant’s case to that of Jaratkaru in the Mahabharatal
in Act 1, the dialogue between
Sitapaksa and the King’s Spy in the
Interlude to Act 3, Vilaksana’s
account of how he with clever talks enticed Kali to set

Innovations for
Dramatic Effects

free Navalaksana from his confinement, Navalaksana's
marration of her varied experiences with sundry regions
1and peoples in Act 4, and Vaidarbht's chanting in Act 5
f‘the detailed hymn to the patron’s family-deity, before
‘whose image and in the festival held in whose honour the
play was first staged at Nagpur, are specially conducive
to good dramatic effects and they must have highly
entertained the special audience at its first staging.

eAlthough one wishes there had been gradual deve-
lopment of mutual love before Purajijani condescends to

* gmeqs® (Gujarati Press, Bombay, 1927), 2.66.

t wfgeaasiv 6.167-160.
{ WEWRA (Chitrashala Press, Poons, 1920) 1.46-47



20 Purafijanacarita

An Apparent marry Purafijana in Aot 1, still the
Technical Flaw  author does not depart here from
Dispersed the Puranio source probably as
Purafijana’s proneness to succumb to sensual temptations
and Purafijani’s eagerness to quickly entrap the befitting !
royal youth are meant to be stressed. Thus no drama-
turgical flaw as such can be pronounced in this scene too,

The drama is also a fair piece of literature. Of course,
it presents nothing unique or extraordinary, but the author.

. appears to have thoroughly mastered
A Fine

) . the science of Rhetoric and drawn
Literary Production

successfully on Kalidasa, Sadraka,
Bhavabhati, Harsa,* Jayadeva,t Sankaracarya,} etc. His

* Compare 1.4 etc. with TNTW8 1.5, AR 1 4, ote.

t E.g., the detailed hymn chanted by Vaidarbhiin
Act 8is only an imitation, though successful, of the

TMAATTEIST in Jayadeva’'s Wiedtfewy 1.1(N.S. P. edition,
1987, pp. 10-17 ).
3+ Compare 5.39—
@ | wocgfeasay ag 9 JTeaeT
@dravsg 1g | anfy 7 wdg: wafacfe )
acy: wmay wafa 7 7 ang safe ‘
epforgramaa ggasuaay 7 5w |
with §ankaricirys’s SN 5—

geafy fqead aig | g A, |
amEY fg aTy: Fa9T gIE A g
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style is lucid and power of versification fair and generally
unmarred with undue particles etc. Remarkably enough,
he sometimes changes his style according to the exigen-
ciey of respective occasions. Thus his prose is involved
'with long sentences and bulky compounds atsome
special places, e. g. a fow of the Satradhara’s sentences
in the Prologue, Purafijana’s utterances on viewing the
fascinbting realms in Act. 2, etc., but elsewhere generally
it is smooth and simple. The drama contains a total of
'132 stanzas, including 5 in Prakrit, of diverse metres.*
 Many of these stanzas are admirable in their line
and one would like to keep at least some of them
recurrently on one’s lips. The drama amply evinces the
author’s skill in the delineation not only of the main
Bhakti-Rasa but also of the subsidiary S$rigara (both
saﬁnbhoga and Vipralambha ), Raudra and other senti-
ments. Here and there we meet with pleasant alliteration

The metre-allotment of these 132 verses is as
follows:—

L seey (12), 2. sozasr (1), 3. w=awr (2),
4. sgfa (1), 5. sanfa (1), 6. 11-syllables Iamifa
(5), 7. 12-syllables Sumify (1), 8 Mfx (1), 9. gfew-
ant (2), 10. mwifcd (2), 11 afedt (4), 12. @
gar (3), 13 . dqwafaw (2), 14. ageafaesr (6),
15. fafuey (4), 16. aefafifea (51), 17. faa-

feoft (18), 18. @ (4), 19. &wmar (1), 20. Lyrical
(11).°
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and with fine specimens of various figures of sense

The author has also ably utilised herein a number
of stock sayings and proverbs, e, gi—
Popular ¢ I S TAT AqAT

Sayings and Pro- . L
. gFar daarafeaea: gagt wafea |
verbs Utilised R GFAHTET g afeq

3, g3d geue Al

¥, quzeaafx fafemgaa: 1

Y. @red Fasy §a: ?

&. a9 fafemr afa:

o, FH afgdgat |

<. feqdy sifafe=eadan |

R, ArgeAafe g4t WL |
go, QAR THET |
28 um: Fusfy N FawguaT: cawaddeTg: |
2R, sy sfqest afessr
23, waf g egwafong faaaa:)
Y, qARCTFHEAT T 97AqfT |
4. ufer gfed faearadat = |

etc. In 4.3—
qrHrsd @aR fagra famarn g sfeteamas-
Ay sragfeafafanfzar wsify wshife 7.1

* E.g, ST, &%, Soiar, sfawgem,  ger,
yaaa, afeatea, sugdfq, sutaamw, seafey, fa@-
ifFd, ote.
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a3t wfag maea fg o< a5 =@gd faa-
rarafafgafrfrredmmateasdiomm ),
he evidently refers to the Hindi proverb ‘5§ 73 Zs& g7
g% qAw 9rd’ very popular* in Uttar Pradesh and
Bihar even today.

However, the author does not appear to command
‘equal depth in Grammar. Although he is generally correct
grammatically and at one place—t
afg:--alfgess snRw  goaar

RIREIRGREIREE

Slight Deﬁartures
from Paning

T —¢ greaary” gfy aamed geaary | gfy feeay ?
AYAT IAVHLOF S (AT W fqgeq A q A —

m@a“i wafa fagean-
SEFA T AT FIUEAT 1)

even makes some pedantry of his conversance with
Grammar, still at least in the first ( Nagpur ) recension
of the Pura®janacarita his Sanskrit at a few places is
incorrect according to the Papinian Grammat, Thus
Puraiijana while pacifying Purafijant prior to 2.11 says
AT gy, which, correctly speaking, should be xy afgsst:,
as gg is an Atmanepadin root. Further, in Navala.

ksm;a’s\ talk after 4.14—gqy a7 7 WA 7 F a?q\;rq'q'.

* Equally popular is the parallel & 75 1§ Fa9
qTed FAFT A |
t 1.18 and near about.
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fafarszfimsesifingrd, .., §ava is used as a neuter base while
correctly it should be masculine ( gar: ) as it is aqg
formation from the root 7 and not, unlike ATATAR,
a @z formation from the root 7y, Again, the compounded
form in the sentence FATEO qewErqq prior to 5.38
should, strictly speaking, be weg@w according to Papini
5.4.91.* The last caseof qeqEIAy may somehow be
defended with the argument that injunctions relating to
inflexions at the ends of compounds are optional and not
compulsory.t But the first two cases can find no
endorsement under the Paninian system. It seemsin’
these cases the author relied too much on Analogyt
that was incorrect. It is to be noted that the later
Mithila recension, represented by the bases 3 and g, ‘
of the drama has altogether done away with &7 o,
probably at some Vaiyakarana’s suggestion, but it still
retains gArq. Only MS g, which otherwise mostly agrees
with the Nagpur recension, replaces fqr with gaae,
but the Jatter appears to be an emendation as the entire

“ gramgmfaraeeg 1
t Cf. the Tattwabodhini (N. S, P. edition, 1933, p.199)
on the Siddhaniakaumudi’s illustration ﬂrﬁ?ﬂ?q']‘ on Paling
5.4.182 (“ aq9ea ") — arguAfy | 79 afy * ewEar
gRTAEATAg quaq | 3fa geraasa 3fT ¥ 1 g
gRmarafay fraammrafa: ...

$ I e, @IS A after AT ALY:, GHH after A
or Gﬁqﬁl{ used in the same sentence,
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bulk of the rest sources reads wr.* Luckily, the author
thus gives offence to Papini only in very rare cases.

The author’s command over Prakrit, too, is equally
impressive. His five Prakrit verses in the drama are
excellent compositions. However,
the MSS differ with each other
almost at each step as to the exact
dialectical forms in the Prakrit prose portions.

Prakrit in the
Drama

The date of composition of the Pura®janacarita is
not found mentioned as such anywhere in the MSS. Still
Date of the same can be settled within
Composition : definite narrow limits in the light

e 1775 4. C. of external evidence. The Jamdar

MS (&) in the extant two lines—
& FRAEAtafed geefrdas
3 AR, . ., WITEEEASITE |
of its metrical concluding colophon mentions the earliest
date yet traced in the direction, viz. Wednesday, the

Seqpnd tithi of the bright fortnight of Caitra in Saka 1699,
coincidingt with the 9th April, 1777 A, C., when King

. * Vide our printed text and variation—footnotes
below it.

t § K. Pillai : Indian Ephemoris, Vol. VI, Madras
701922, p. 866.
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Raghu (i. e. Bhosle Raghuji II}) was reigning over the
Ayodhys-like Nagpur. However, as the colophon and
the MS break abruptly at this point, it is not possible
today to decide if the recorded date pertains to the
original composition of the drama or only to the script
of the Jamdar MS or of its prototype MS, At any rate,
it certainly forms the lower limit for the date of the
composition of the drama. Further, as the Prologue
points out the author’s patron Devajipanta Coraghode
then to be at the height of his glory, the upper limit for
the same cannot be fixed prior to 1755 A. C., whence-
forth alone the patron gained political prominence.*
Thus the drama must have been composed some time
between A. C. 1755 and 1777. The fact that two MSS
(3 and 5) belonging to the author’s own home in Mithila
according to their common metrical colophon—

& s R groitfaamfraadaEas qd
am wife fraant ae fasfeadt ar@ag o
Amrifaageragiiar afaiwd aes
yoeiafed 731 gaat sgeamafza: o
were completed in Mithila on the eleventh tithi of ( the
dark fortnight of) Magha in Saka 1701 (the 1st February,
1780 A. C.t), i.e. nearly three years after the date
recorded in the Jamdar MS, suggests the actual date of

* Vide our historical note on the patron further on
in Section VIII.

t S.K.,Pillai: Indian Ephemeris, Vol. VI, P, 862.
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composition to be closer to the lower limit than to the
upper limit, Thus the relevant factors lead us to conclude,
of course tentatively, that the Pura@janacarita was
composed not in Mithila but some time during the
author’s halt at Nagpur c. 1775 A. C.

VI

In the Purafijanacarita the author records no auto-
biographical detail beyond his own name (XKrsnadatta)

The Author's and community ( Maithila) or
Personal & Family domicile (Mithila ) and an inciden-

Details, etc. tal reference to himself in 1.4 as a
matured poet (q‘-‘ra;: mf‘ar:), A few further details concern-
ing his family etc. are gathered from his other works
which we shall very briefly notice further on. Thus from
his Gitagovinda-Vyakhys we learn that his father and
mother were named Bhavesa and Bhagavat! respectively
and that his then extant three elder brothers wege named
Purandara, Kulapati and Srimalika respectively. The
few published extracts from his Candikacaritacandrika
yield no such personal information, but the fact that it
cqptains lyrical panegyrics of Goddess Durga bears out
that the Gitagovinda had already made a deep impression
on his pen when he composed that epic. His reference to
himself in his drama Kuvalayasviya as a boy (Bala)
probably suggests it to bea much earlier composition
than the Pura®janacarita wherein he describes himself as
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matured ( Praudha ). The available extracts from these
three works expose it adequately that Krsnadatta like
most other Maithilas was primarily a Saiva or Sakta and
that although he was quite free from sectional bigotry
and paid due homage also to Krsna, the excessive devo-
tion to Vignu’s Venkateda-Kesava form thundering in the
Purafijanacarita is, really speaking, to be attributed to
his patron Devajipanta Coraghode.

From several passages in the Pura@janacarita the
suthor appears to have travelled extensively. The reputed
munificence to the learned of the
royal Bhosles, their Chief Minister
Devajipanta Coraghode and other
nobles naturally attracted him to

His Contact with
Nagpur : Local
Allusions

Nagpur. It seems he profusely enjoyed his long-duration
stays at Nagpur and the neighbouring places during one
or more trips. In 2:14—
ar-—(fa@Fa) @Y ghraaeiais 2 qar fg 3g-
qat: quordifonra sfawn aEy aafar-
sgwify egeatonfo qgeiasstfa wafT 11
qar fegngmeyay gaafusirafor fAafo =
g gaartT gearawales qifesn |,
some typically Maharastrian dishes, both sweet snd
otherwise, like 5r77q or qred (qAL=HqA:), JIONAY,
FEY or Ay (aﬁfv;q;r;), are specially noticed by him.
The last reference in this verse may also well be to the
reputed betel-leaves of Ramtek near Nagpur. In the
Sitradhara’s words— '
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q@Ar AN qWFY AW AWAMIBT  WARATAR
af TR QAR SAIAT FA S
aFasadgr fraft @ sfodaardfe  farmmmsishor
in the Prologue, he specifically refers to Nandivardhana,
a famous town of historical antiquity* now known as
Nandardhan or Nagardhan near Nagpur and Ramtek
and to its handsome voluptuous courtezans as artfully
entrapping the tourist-traders visiting that town. His
high learning, admirable conversance with the Great
Epics and the Puranas and other pertinent literature,
and reported plausible composition, among others, of an
earlier drama Kwuvalayasviya on a Purapic theme in all
likelihood created a very favourable impression on
Devajipanta Coraghode, who, it seems, himself asked
him to compose locally a new learned and entertaining
drama for being staged at the next recurrence of the
‘annual Venkatesa-Kesava festival at his Nagpur residence
and dictated the Bhagavatic Purafijana episode to be
its theme. One of the further reasons for theeselection
of this particular plot for this Nagpur drama may be its
main connection with another Puranic Nagapurat

* Vide V.V. Mirashi : Rugmidte wwffc  aaiy
“a\ﬁ, Nagpur, 1958, pp. 23-26, where a reference is also
made to my Marathi notice of the gT>AAafR@in the
wRarenEa.

t Vide also WrAA-gTWr 4.25.21 (.., qs=agifgar
Tt sfERw §d@:l...), 85 (... afs wwin
WS IR WL ), ete. ST
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guarded by the serpent-chief Prajagara. Probably the
author himself directed and, with the help of his com-
panions from Mithila and some local students and artists,
arranged the first staging of the drama at the festival.
This, however, is only a conjecture and definite light on
the actuality of the events can come only from pertinent
local documents, if and when traced. ‘

According to the pre-stated information furnished
to me by late Mm. Dr. Sir Ganganatha Jha, the author
His Caste & family, hails from a Srotriya Brahmana
Period of Literary  family of Mithila, Obviously he

Activities, ete. learnt the various Sastras ete. in
Mithila and, like several other contemporary Maithilas,
probably also at Varanast. In the light of the likely
date of his Purafijanacarita (c. 1775 A. C.) and chrono-
logy of his other works suggested by us above, his
literary activities may, with a fair sense of probability, be
tentatiw‘aly assigned to the period 1740-1780 A.C. Iam
inclined to feel that the Mithila MSS of the Pura?ijana-
carita scribed in 1780 A. C. have not undergone due
post-scribe revision at the author’s hands. Probably the
author was not alive or, at any rate, not presént in
Mithila in 1780 A. C, and thereafter. The traditioil of
oriental scholarship has been maintained right till today
by the scions of the author’s family including, among
others, the present Pandita Riddhinatha Jha, son of late
Pandita Harshanatha Jha, who is Principal of a Sanskrit
Vidyapitha at Lohana near Darbhanga in Bihar.
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VII

Krspadatta Maithila’s three other works named

above are all still unpublished. They are represented in

The Author's each case by a solitary MS noticed
Three Other Works  in MSS Descriptive Catalogues.

(1) wamfgrg—sqreqr—His Commentary on Jaya-
deva’s Gitagovinda is entitled ¢ Ganga ’. Herein he, with a
view to showing that the epic can be made to suit Saiva
doctrines as well as Vaisnava doctrines, attempts to
mterpret the entire verses of its twelve cantos as refer-
ring to Siva and Parvat! as much as to Krsna and Radha.
The Commentary is evidently influenced a long way by
the similar Mahimnahstotra-tika of Madhusidana-Sara-
svatt (earlior than 1593 A. C.),* who is also explicitly
alluded to in its Introductory Verse 4.

The only hitherto recorded MS of this Gitagovinda-
vyakhya is in the India Office Library of Londonaf It is
stated to be seribed in 1807 A. C. in ¢ indifferent Bengali
handwriting . However, the actual script of the MS

* Vide my paper “ Terminus ad quem for the Dates
of Madhusidana Sarasvati’s Three Works (l ECAG TR

afawr, 2. fagrafarg, aud 3. wfgrsdra-AF1-Samvas
1660=1593 A. C." published in the Journal of the Gan-
ganatha Jha Research Institute, Vol VII,No .2-4, Pp. 181-186.

t J. Eggeling : Catalogue of Sanskrit Manuscripts in the
Juibrary bf the India Office, Vol. VIL. (Kavyas and Natakas)
?London, 1904, p. 1468, Serial No. 197,
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may be Maithili, which differs only slightly from the
Bengali script. It is interesting to note that the MS
comes from the Collection of the renowned Indologist
H. T. Colebrooke, who while in India was once posted®
by the then British Governor-General Lord Wellesley as
his good-will Ambassador at the Nagpur Court of Bhosle
Raghtji IT and functioned in that capacity at Nagpur
for over two years from 18-3-1799 to 18-5-1801.

Beginning :
siifa a: g gifgat shifaoes: -
AT TAMRGALATHTET /1 AT
MRy worpyfiaqgarag AT T-
Frfrnfaarasfear sefy aeargarun

aravai gfaiaal wradRet w3 1%
FFATEY gTRT Fouia sAfos Qe |
nyreat wadafcarnfaamarenrtaat faet
agdafaarzarm @y sigewa: w10

sranafraearafasast g

saafq wgae8 wighfaegwat
Twafq qaAT Jevrd qIERE At |

wafa safa g Mamfasadiet un

o Y. M. Kele : AR wiqran gfg@, Buldans, 1984,
pp. 310-318,

1 Cf. GSOmafa 1.6 (215 qEATT: efgelons )
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#4 aifay gf o qrsgAr dora:

gt A7 7 gong fasfrsregrammarfan: |
weacd wagEAsty axfaens wigeegia

aqTaen} waRagfraaf af 9% oF AW v

End:........
|t goaagEad waaareat wam: faar
| 787 gL Fodfa: smrfememm: |
&7 afqmgengasiyar dag wgrfaar
EFT 1 B gATfgnaaaearfad e u
Colohpon :
zfa AadAmdwasigreagamt  siimmia-
sgrentat stvrgTeamEi graElt sEd gl

- MSS of the next two works are traced in the pre-
mentioned Mithila collection of Pandita Harshanatha
Jha and described by R. L. Mitra in his Noticgs Nos.
2008* and 2035t respectively. Each of the MSS is
undated and scribed in the Maithili script.

(ii) afresrafcaafrzsr-~This is an epic in eleven
canos, mostly of lyrical verses, glorifying the exploits
of Goddess Durga on the basis of the Candi-Saptasati
section of the Markandeya-Purana.

*  Notices of Sanskrit Manuseripts, Vol. VI, P, 30.
t *Ibid, Pp. 64-66.
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Beginning :
fafestt: aasmat sacf qat acaEsEr
fafass acrarergaafs agar arfe frostagsh:
Frarafaiatreafysanradadaat
gat ar wify gatwafz av avgfaafesfafay uin

F7 93! faaragsq Fraqaraan |
Fsad} Tsa@t qw favag afesi fagg un

gnmre fafaafgifon
aragrafafaragifo |
EERIREGRIRCIE R
afvewafraafas fazg 130
AFHAT TAAGEAAILH
yagfy qraft sgafas |
Hrafe afafe saasa g7 o fa fad ngaqn
gieraataafa = gefa = fafuda )
safa agdeaafriar o, .. L.

End:........
fafzteg ase 7w
gaarafawaq faarar o
I T
qfgeg wad gras:
Colophon :

fr pomardt fafgeawmi  wdafkasbasa
HHIEETITAT AT QHIE: G || GRIANSE w4 |
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(iii) Faomwata- A@wH-~This is a drama in seven
acts. R, L. Mitra states : “ It is founded on a story of a
‘Vedic student named Kuvalayasva falling in love with
2 maiden named Madalasi. The maiden is carried away
to the nether regions whence she is rescued by a King
of Kast and restored to her lover.* ¢
Beginning :
ATeNSIAAIfH aaaa fauagarai—
SAO AR AT hIheEd aT |
a1 Mdfaes g qefean: gawdy @
aq afsqeaifeda wfear Frd Fa1 arg @ g
afg =)
AT TR fraFaeafasaeqar qa 0a
@R qn ey I T 9 S =EFTOARt a0
qIAT T A AAAAAIATAIA LA
q FAgFardt Feag waargfgadegaife: U

(Fray) gAac—aenfafaEain | (gAARE) T
wanfaq va AqgRafemaqfcanzAmmaFfAiFIocen- |

The Notice is silent about the source of the plot
of tﬁe drama. It is, however, the Mdrkazldaya—Purdzla,
Chapters 18-22 (Veikategvara Press edition, Samvat 1946,
Folios 39 50 ), wherein this adventurous love-romance of
Kuvalayagva and Magilasd is found narrated in all its
details.

t Mgst probably the original correct reading is
FIFAFNSEFR0 ', a prsthamatrd being misread.
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FASFANTAES: FATFISHAIGUSEATTFATAT AGISITAT-
ARG AfgeTIgErasaesas: | JATHgEgATTagy-
w43 | (FEAaAsie agear) Wi |
Fwafg qEeT: FHI: AT
fafa<fa Atferegafe gr:
gwafy sramda qid
g gearg gaed. . fgaa i, ...,
goow sf #fae: wha-
ARSI TR |
qres AzfaasqnEdg
HIST AR AAETAZ: 1Y
HITAZIRT qF AL ATEAT | .. ... ..
qifcareds: —framm figa aq ?
AT —FATARANA A1 AEH 1.,
End:.cernrnannne
qardfianeg—
w1 F afecArgrazand gftefaset farat
9l goagar vag fawfaq: a7 a1F a3@n )
w4 937 Axcafgarord faag Swafs
afgzaa and waeg afea: g giae

wgw—uaweg | (fq fewean @9 1)

Probably the correct reading is "om@'vg?‘}faﬂo")\
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Colophon :

FASARIATIHSAIAGFAZ AT ATH TARNSE: |1
e A FIOARANG ATH ATEH )

The Bharatavakya verse in the Kuvalayasviya is almost
identical with the closing ome in the Pura@janacarits.
Still the few changes, though

Noteworthy Sub- R
apparently insignificant, are worth

stitutions in the ] o
notice. Substitution of the earlier

“faafa: adwgn” and vzard faag”
respectively with « gfgawafgar: sfaar:” aad 2%

-y

siygaq” in the Purafijanacaritais to be attributed

Purafijanacarsta

golely to the patronage of Devajipanta Coraghode.
Luckily, the wish “gazg «afww: «&&3: giFa<eq "
expressed by Krsnadatta Maithila in the Kavalayasviya
was not wasted in the air, inasmuch as his pen could
eatch the liberal attention of an important contemporary
statesman flourishing in a capital-city nearly a thousand

miles away from Mithila !

VIII

To us, however, the importance of the Pura%ijana-
carita lies mainly in its historical

Main Importance . . .
? agsociation with Nagpur and its

the Dram
of the Drama past heroes.
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The patron* is a very prominent figure in the-Maratha
History. His full name is Divakara Purvsottama Cora-
ghode. Popularly known as Deva-

The Author's Patron e ho ia aleo referred to Vari
Devajipanta jipanta, e.ls also referre . o vari-
ously as Divakarapanta, Divakara-
Coraghode

Papdita, Devaji-Pandita, Devajt
Purusottama, etc. in contemporary correspondence and
historical literature. The popular tradition reckons
him among the four wisest statesmen of the period
proverbially grouped as gEAT g ( 3% Clevers ),’
Nana Phadnis of Poona being the ‘ half’ and the three,
Sakharama Baps of the Peshwa Court, Devajipanta of
the Nagpur Court and Vitthala Sundara of the Nizam’s
Court, being each one ¢ whole ’t.

—e

* My very brief sketch of Devajipanta following above
is based on the relevant scattered documents and incidental
descriptions and allusions in the following sources:—

1, AGTHT WA I@T of FRAVT AT T, ed. Y,
M. Kale, 2nd edition, Nagpur, 1936; 2. qfagifas qaeaagie
ed. G.¢ 8. Sardesai, K. P, Kulkarni and Y, M. Kale, Poona,
1938; 3-4. G+ 8. Sardesai : gt foama ( various volumes
of its WET FEWTT and ITT FAWTT parts) and 4 New History
of the Marathas, Vols. 11 and ITI, Bombay, 1948; 6. Calendar
of Persian Correspondence, Vols. I and 1I, Calcutta, 1911;

6. R. D. Bunerji: History of Orissa, Vol. 11, Calcutta, 1931;
7. 8elections from the Peshwa Daftar ed. G.S. Sardesai etc.,

Vol 20; 8.Y. M. Kalo : ARYY Niawan gfagm, ete.
t The humour behind reckoning Nand Phadnis only

as a ‘half' probably hints at his lack of trained skill in
actual warfare. There may also be a satire that the
mere * half * superseded the three ¢ wholes ' with his unique

statesmanship,
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The Coraghode family from which Devajipanta
hailed was one of Rgvedin Desastha Brahmanas of
Maharastra domiciled in Narkhed in

His Family Career .
and Nagpur District. Devajipanta was
Political Eminence verily born near about A. C. 1700,

but little is heard of him until 1755,
except that he was earlier employed as a Sagird or
personal attendant of a clerk ( Konherarama Umredkar )
of a leading Nagpur Sardar (Trimbakaji Raje Bhosle
Vavikar). In 1755, when Bhosle Raghiiji I (1729-1755) died
and the amount of succession fee (Najarand) to be paid
by his eldest son Janoji (1755-1772) to the Poona Court
was being negotiated at the highest levels, Devajtpanta
intervened and shrewdly got settled a figure pleasing to
both the parties and thus made his first mark in the
political field. He at once camein the highest esteem
both of the Nagpur Bhosles and of the Peshwas and
soon eclipsed all other local statesmen of Nagpui, to be
even posted ere long as Janoji’s Chief Minister ( Diwan ).
From here onwards till his death in 1781, with about
three years’ abrupt pitfall during 1770-1772, Devaji-
panta is found straining his every nerve mginly in the
interests of the Nagpur tbrone, his political wisdom at
times challenging or baffling the unique brains even of
Peshwa Madhavarao I, Nana Phadnis, Clive, Warren
Hastings and several other British statesmen and
sdiplomats of the East India Company.

Devajipanta’s political career is easily divided into

Two Periods two main portions, viz. (i) Janoji's

of His regime 1755 - 1772and (i) post-
Political Career  Janojt period 1772-1781,
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(i) 1755-1772

From 1755 to 1769 Devajipanta was the head coun-
sellor of Janojt and his was the main brain behind Janojt’s
various activities, civil, military, political or financial,
during this period. Among the noteworthy relevant events
during these years are : Recurring domestic conflicts during
1755-57, 1759-60, 1763-64, etc. between Janoji and his
younger step-brother Mudhoji, often involved in blood-
shed and warfare and sometimes got settled with the
Peshwa’s intervention; Janojt’s battle and thereafter
treaty with the Nizam of Haiderabad in 1757-58; at the
Peshwasg’ instructions, Janoji’s further post-Udgir military '
action against the Nizam in 1760; conspicuous absence of
Janoji and Mudhojt at Panipat in 1760-61, but lately their
substantial military aid, with personal presence, to the
Peshwas in effectively subduing several rebellious chief-
tains of Malwa, Bundelkhand and adjoining regions of
North India; Janojt’s betrayal and desertion of the ruling
Peshwa during the Nizam’s post-Panipat raids on the
Maratha territories in 1761 and during the civil or domes-
tic strife between Madhavarao I and Raghunatharao in
1762-63; Janoj!’s alliance with the Nizam and, with him,
raids on the Peshwas’ territories and plunder of Poona in
1763, but ultimately desertion of the Nizam in the Battle
of Rakgasabhuvana and reversion to the Peshwas’ side
with much self-gain; Janoj’s absence, under one pretext
or the other, in the Peshwas’ expeditions against Haider

Ali during 1764-66; Janoji’s dualism with the Nawabs of
Bengal and failure to respond to their calls for militaty helpe
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against the British c¢. 1765; the infuriated Peshwas’
alliance with the Nizam and first military action

" against Janoj! in 1766 ending with Janoji's self-surrender

after a few events; Janoji's revival of dual tactics
and siding with Raghunatharao in the latter’s revolt
against Madhavarao I in 1768-69; Madhavarao I's
second military action against Janojf, plunder of Nagpur
City, pursuit of, victory over, and ultimately treaty
with, Janoji, in 1769, etc., ete. During most of
these events, Devajipanta rendered signal service
to Janojt with his solid guidance and tactful management
in critical hours, Although Janojt suffered vanquishment
at the Peshwas’ hands in the course of their two expedi-
tions against him, still Devajipanta so skilfully manoeu-
vred the situation cach time that Janojl’s humiliation
and losses in the pertinent treaties were reduced to the
minimum. Janoji, with constant and heavy military
burden on his treasury, was always short of finances, but
Devijipanta with his sweet manners and shrewd tactics
found out some banker or the other, not only locally but
even from far-off places of the country, and throligh his
help relieved the crisis each time successfully.

However, Devajipanta’s politics in Janoji’s interest
often created him enemies in various circles. Mudhojt at-
tributed his own failures and losses
in hig early quarrels with Janoji to
Devajipanta’s tactics against him

Three years'
Eclipse, elc.

and regarded Devajipanta as a constant menace. When

early in 1760 a compromise was reached between the two
Wrotherd, an essential condition in the pertinent agree-
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ment was to dismiss and imprison Devajipanta. But Janojt,
fully appreciating the indispensability of Devajipanta in
the Nagpur administration, never acted per that condition
and the Peshwas, too, intervened. The Peshwas .thus
had been favourable to Devajipanta for a considerable
period, and their first military action against Janojf in
1766 could be brought to a quick easy terminaf.ion
mainly through Devijipanta’s tactful mediation. How-
ever, Madhavarao I, when similarly approached during his
second expedition gainst Janojt in 1768-69, refused to’
entertain Devajipanta’s mediation, even interned him in
his military camp and continued the expedition to the
end. But even from the internment camp Devajipanta
created such conditions as forced the Peshwa to speedily
wind up the expedition and set free Devajipanta. The
ultimate treaty of 1769, too, could be settled mainly with
Devajipanta’s help and it was least exacting for Janoji
due to Devajipanta’s timely exposure of Janoji’s bank-
ruptey. Still, Madhavarao I now keenly suspected
Devijipanta to be mainly at the source of Janoji’s hither-
to anti-Poona, pro-Nizam and pro-Raghunatharao
activities and forthwith got him replaced with Bhavani-
panta Munast on the Nagpur Chief-Ministership. Janojf,
who henceforth remained loyal to Madhavarao If went

to the farther extreme and openly attributing allihis past
wrong acts, failures, etc. to Devajipanta’s alleged mis-

leading advice, even put Devajipanta into prison and

confiscated all his property and estates! Devajipanta
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thus continned to be in the State jail for about three
years till Janoji’s death on 16-5-1772.

(ii) 1772-1781

Janoji died without leaving a male issue, but with
instructions for adoption by his wife, as his successor to
the Nagpur throne, of Mudhoji’s eldest son Raghgji II
(1772-1816 ). However, as Raghgji II was a minor,
struggle for regency power ensued between Mudhoji and
his younger step-brother Sabaji. As Devajipanta, still in
prison and now approached by Mudhoji’s messengers,
promised loyalty to Mudhoji henceforth, he was set free
and forthwith re-appointed Chief Minister of Nagpur by
Mudhoji. The strife between the two brothers raged a
good deal from 1772 to 1775, with some pitched battles,
subsequent compromises and their breaches, and it
stopped only when Sabaji succumbed toa shot from
"Mudhoji’s gun in a battle near Nagpur on 26-1-1775.

In the meanwhile, Peshwa Madhavarao I died on
18-11-1772 and was succeeded by his younger brother
Narayanarao. In some of the impor-
tant developments thereafter at
Poona, e. g. Narayanarao’s foul

murder on 30-8-1773 as a result of interned Raghunatharao’s
iﬁtrigues, assumption of power by Raghunatharao, etec.,
Mudhoji and his ambassadors etc. were closely associated.
When later on Raghunatharao was vanquished by the
Barbhais i. e. the Confederation of Twelve Ministers

headed by Nana Phadnis acting as Regents of Narayana-
rao’s posthumous son Sawai Madhavarao, Mudhoji, on

Pertinent Events
at Poona, elc.
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Devajipanta’s advice, changed sides and resumed alle-
giance to the victorious Confederation. Earlier, the
Confederation had helped Sabaji and next also enticed
Sivaji Bhosle of Amraoti against Mudhoji, and Devayi-
panta’s timely mediation had saved once the situation of
the Nizam joining hands against Mudhoji.

Politically still more important field for Devajipanta s
brain during this period was the secret negotiations
and alliances between Mudhoji
and the British of Calcutta. In
this sphere  Devajipanta had
gained substantial conversance
and experience earlier during

Politics with the

British : Devaji-

panta’s Earlier
Conversance

Janoji’s regime, when the Nagpur Court in its attempts
to recover its several years’ Bengal and Bihar
Chauth levy arrears due from the Nawabs of Bengal had
come in close contact with the British and keenly realised
their fast growing strength. Janoji, verily on Devaji-
panta’s advice, had played a dual role with the Nawabs
of Bengal ¢. 1765 and refrained from sending his troops
to help them against the British. The British, too, had
been rather apprehensive of Janoji's grand military
strength and eager to maintain friendly, but to the possi-
ble extent inexpensive, relations with him. In <his
context a good deal of correspondence is found exchanged
between Janoji and Devajipanta on one side and Clive
and his ambassadors etc. on the other, each side tactfully
trying, though generally with little success, to win over
or exploit the other side for its own political purpose,
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During Mudhoji’s regency of the Nagpur Court, the
_relations between the Poona Court and the British
Mudhofi's Secret of Bombay turn'ed .ve?ry bitter
Anti-Poona Allian- due to the latter's gmng she'lter
" ces with the British to Raghunatharao on his flight
to Surat in 1778 and in the
resultant battle the British of Bombay were utterly
rduted by the Marathas. To rescue the Bombay
British from this humiliation, Warren Hastings in
, 1778-79 sent his troops from Calcutta to Bombay and
at his request Mudhoji secretly permitted and even
Relped these troops meant against the Supreme Maratha
Court to pass through his territories. Probably Devaji-
panta, too, had concurred with Mudhoji in this secret
.step as he was particular for the continuance of friendly
relations between the Nagpur Court and the British.
However, even prior to this, Warren Hastings had been
at pains to sever the Nagpur Bhosles from the Poona
Court and in that direction he had been hard urging
Mudhoji to strongly claim lately deceased Ramaraji’s
Batara throne for his own second son Cimanabapii, even
against the inclinations of the Poona Court and with the
offered help and intervention of the British, but shrewd
and , deep-sighted Devajipanta had with great efforts
restrained Mudhoji and his sons from falling a victim to
Warren Hastings’ undue enticement and had saved an

earlier formal breach between the Poona and the Nagpur
Courts.

The news of Mudhoji’s passage and secret help to
cWm‘ren Hastings’ anti-Poona troops shocked the Poona
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Court that at this stage had been
making huge secret plans to
uproot the British menace from the
Indian soil. Nevertheless, Nana
Phadnis played counter-intrigues, raised against Mudhoji
his youngest brother Bimbaji and some rivals of
Devijipanta and caused many other troubles that utterly.
perplexed the Nagpur Court. Mudhoji, out of sheer
nervousness, sent Devajipanta to Poona to apologetically
pacify Nana Phadnis, who, after severe reprimands,
clearly brought home to the statesman messenger how the .

Nana Phadnis's
Fury and Devaji-
panta’s Poona Trip

British interference could not but spell disaster to all the
Indian kingdoms and how Mudhoji’s secret anti-national
steps at that stage could prove fatal to the entire
Maratha Empire and also suicidal to the Nagpur Court
in the long run. While at Poona, Devajipanta, mainly
with a view to the well-being of the Nagpur Bhosles,
also strived strenuously to bring an amicable accord
between ghe Poona Court and the British, but his efforts
in that direction proved abortive, So he ultimately
returned to Nagpur in August 1779 having agreed, on
behalf of Mudhoji, to all the terms dictated by Nana
including the role to be played in his huge All-Indja
anti-British war-plan by the Nagpur Court mainly by
arranging from Nagpur a gigantic expedition against the
British of Calcutta.

The Nagpur Court, however, actually made only a
farce of this promised expedition, To make a show of
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Cimandbapa's loyal compliance with the orders of
Farcical Bengal
Expedition : Its
Anti-National
After-Effects

the parent Court, huge forces were
dispatched in October 1779 from
Nagpur under Cimanabapt allegedly
to route the British of Calcutta; but
they, under secret instructions from
the Nagpur Court, foolishly whiled away several months
in Orissa and other adjoining places on the out-of--way
route, never entered Bengal and never attacked or
counteracted the British forces anywhere, even when
oitce the latter closely by-passed them in Orissa.
Cimapabapl was also bribed for abiding by such a secret
programme hy Warren Hastings with an advance of
some lakhs and promises for further crores in due course.
iiut the promises ultimately proved only a false mirage
for Cimanabapi and the result was totally fatal to his
expectations, viz. purposeless enormous losses and
inconveniences to the Nagpur forces in remote regions,
an abnormally heavy burden on the Nagpur Exchequer
and ignoble infamy and loss of prestige for the Nagpur
Court. Ultimataly, after about 18 months’ sheer waste
and sufferings, Cimanabapli and his senior officers and
genergls, with the secret approval of the Nagpur Court,
sought relief by procuring a loan on interest from the
British and on 6-4-1781 concluded with Warren
Hastings through his Ambassador a provisional treaty
whereby some grossly anti-Poona terms were accepted

ingludingy among others, a joint invasion of a territory
of the Peshwa and lending a portion of the Nagpur
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forces in Orissa to proceed southwards along with the
British forces to fight Haider Ali, who, lately as an ally
of the Poona Court and a member of Nand’s All-India
anti-British League, had hard distressed the British of
Madras. Thus the ultimate outcome of Cimanabipi’s
expedition was only an irreparable stab in the back to
the Poona Court’s joint anti-British efforts and simu!l-
taneously deep rooting of the British Power in India
with & notorious precedent for its further sucoessful
employment of  divide and rule’ policy.

Devajipanta, in according his concurrenee to these
three anti-national treacherous betrayals by his masters,
indeed shares strongnational eon-
demnation with them, the solace
being that the only motive behind
his concurrence was the masters’

Devajipanta Shares
National
Condemnation

well-being and not any self-gain.

In the course of the provisional treaty of 6-4-1781,
Warren Hastings had desired to confer personally with
Devijipanta at a place convenient

His Last Political
Mission Frastrated to both early to settle terms for a
by' His Dc;zth permanent alliance between the

British and the Nagpur Bhosles.
However, Nana's threats, as the Poona Court’s reaction
to the news of Cimanabapii’s betrayals, were too
terrifying for Mudhoji, who, as a result, now set seri-
ously in the direction of effecting an early truce
between the British and the Poona Court. The British,,
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too, at this stage, had got tired and sorely embar-
rassed by the Poona Court’s prolonged engineered
hostilities against them and were anxious for a respite.
'.l‘hey also approached Mudhoji for quick mediation.
It was decided that Devajlpanta should first meet
Warren Hastings and discuss and settle with him
*the dfaft of British terms for truce to be offered to the
Poona Court and thereafter proceed to Poona to move
Nana to come to a compromise with the British on the
basis of those terms and end hostilities, As Warren
Hastings was now setting on his ill-famed historical tour
to Varapasi to punish Raja Cetasimha, Devajipanta’s
proposed meeting with him was scheduled to be held at
Varanasi. However, Devajipanta, now eighty years old,
on the eve of his departure for Varapas! suddenly succum-
bed to exhaustion and breathed his last at Nagpur* in
August 1781. His grand last mission was thus cut short
abruptly and no other statesman from Nagpur stepped

forth to tesume it and win the pertinent .credit for
Mudhoji.t

* This is according to the ARTYTHT wasaist agT
and reems to be the fact. A few contemporary bearsay
reports of distant persons state @hut he reached Varinasi
bat died there even before Warren Hastings arrived there,
A letter from Calcutta states that he died at Varanasi
after duly meeting Warren Hastings. However, the
Bakhar statement alone is settled to be credible.

t For his purpose, Warren Hustings had simultane-
ously also approachedyMahadaji Bindia, whose mediation

(_Continued on the next page )
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Devajipanta left no legitimate issue behind him, but
was survived only by some relatives and his concubine’s
son named Kokabapii. On his
death all his estates and treasures,
quickly traced out with the
help of his ex-confidant named
Janarao, were forthwith attached by Mudhoji to the*
State Exchequer. At present there is hardly any relie
of Devajipanta at or near Nagpur, although some
tomples and other structures raised by him survive
at Chimur in Chanda District. According to the family
tradition inherited and some years back personally
intimated to me by Srt Yadavarao Shankara Jamdar, the
late head of the major ( Jagirdar ) branch of the Jamdar

Post-Death Evenls :
His Extant
Reminiscences

family* of Nagpur, his spacious ancestral residential house

( Continued from the previous page )
finally prevailed upon the Poona Court, and the Treaty
of Sulbye terminating hostilities between the British and
the Marathas was sigued on 17-5-1782. Thus the pertinent

credit was ultimately won by Mahadaji Sindia.
* Thisis & family of Karhide Brahmalas of Mahara-
Stra originally surnamed ‘Bakhale! and hailing from
Ratnagiri District of Konkan, The founder of this family
at Nagpur was Niro §aikara Bakhale whom Bhogle
Raghtjil brought to Nagpur after getting him released, at
ﬂ'@;iﬁl‘ﬂ' qITEFCs urgent instance, from the undue
confinement of a local Mustim ruler of Berar. Vide D, B.
Parasnis : AEIYRN AFIFEATT waesiiet-afea ¥ qreaqage,
Bombay, 1900, Letter No. 295. Naro Satikara Bakhale,
after serving the Nagpur Court in soms minor capazities,

( Continued on the next page )
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in the Jamdarpura in the Mahal Circle of the city was
built by his grand-father Balaji Narayana Jamdar on a site
.whereon Devajipanta had commenced a building for' his
own residence hardly a few days before his death and
which was subsequently transferred by Mudhoji to the
Jamdar’s  possession. A photo-print of a letter in
Devajipanta’s own Modi handwriting appears in Selections
from the Peshwa Daftar, Vol. 20.

IX

Devajipanta’s was a brilliant and most eventful
career of the above brief description. The Puraiijana-

S . carila indeed gains exceptional
Pyura®janacarita © | . . .
. importance in claiming his pat-

H]Z thararii ronage and in being first staged
onumen; before a distinguished functional

( Continued from the previovs page )

was finally posted as the Jamdiri. e. Head Officer of the
Royal Jamdarkhani, during Mudhoji's regency. On his death,
his gon Balaji NariyaDa succeeded him on the Jamdarship.
“This Baliji NarayiDa Jamdar is later on found included
among the select Nagpur statesmen to ,whom Bhosle
Reghiji 11 on the eve of his death on 22-3-1816 entrusted
his will in respect of the future administration of the
State end internal domestic adjustments.

MS & of the Wﬂﬁﬂ' was traced by me with one of
the present branches of this Jamdar family of Nagpur. A
genealogy of the family appears on P. 573 of Y. M. Kale's
Nagpr Prantced Ilihdsd, but with many inaccuracies and
omissiouns of vital details.
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assemblage at his residence at Nagpur. Today the drama,
as shown by me in my pre-mentioned paper in the
Sardesai Smaraka-Grantha, ably functions as a singular
literary monument to the memory of this two centaries.
old historical pioneer of Nagpur.

The Siatradhara’s opening harangue in the Prologue
furnishes three forms of the patron’s name, viz.
Divakara-Purusottma, Devaji-Puru-

The Patron's
Dl’t s in th gottama and Devaji-Pandita, and it
etails in the
Prologue poetically  describes* him as
70

an ardent devotee of Visnu, as
endowed with ever-novel excellences like self-discipline,
judgement, compassion, liberality, courteousness, etec.,
as one who is world-renowned for one’s guileless.
benevolence and as one possessing an extremely char-
ming personal form. Further on, the patron is referred
tol as a worthy appreciator of literary merits of the
meritorioys (authors ). Next, three fantastic Sanskrit
e'ymologies of his Marathi name ¢ Devaji’ are furnished.}
Finally, he is specifically mentioned as the (Chief)

* « yfigaEafrasdrntanfaaggmagara-
. LJ

grEafaqEAAgIaTEr  AvaafaeauiaTataas-
mEmafafarmae  frefredasramssaaET-
FRIARGTAFAGARE  qEAAONArFed shifeammegast-
wwe,,.”

t " Yaetgeeaat Toraat arfcarEnia -4

$ 1.5
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Minister of the ruling Bhosle King of Nagpur, is com-
pared to six celebrated Ministers of history and
mythology, viz. Uddhava, Sumantra, Brhaspati, Virabala,
Amara and Capakya, and is stated to enjoy immense
favour and confidence both of the ruler}and of the
subjects on account of his constant exertion for their
welfare.* The dramatist’s description of the patron,
bereft of its slight poetical exaggeration, is quite true
to history.

A} special audience consisting of astrins (Panditas),
Brahmapas (i.e. Vaidikas), Rajakaryabharins (State

* 9, IHEET 5T A, AT 37 A,
gzeafafea gariwes, fixas gaFeaarge, (AT 39 4R-
AIGE, AN T FE(AEA, ANAIAIGE WEwEnta-
FrausaERen afwawasra Fwfaaqafzafrasdse
ety shfawafaaranfaarrrgray |7

t wesfifgaegetaner @Al Ag@Raaia-
sRgEndnaafagmafan  faaarerastawafod-
HEFANFANALATGIMIIIAGAIAT (GG reaqre-
daerran AntaaEdd giamfiaand senfratardara-
wfafrqaaria qfeamt  fafaqigamragers gamfaem
fafgezrar  faseri wfaRaacgsamr  wiferwi  FgomEf
TwFrifeut sarqifeot @ qoeet anesafy 1.,

Notably enough, herein three Sanskrit words seem to be
used rather in their current Marathi senses, viz. STHTA
( =Marathi Language ) #f@r@  (=a Kirtanakira)  and
FTIW (= Vaidika BiihnnDas as opposed to Sastrins), and
the same may be included among the local influences of
Nagpur over FHLIET #f13, Vide Section V1above,
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Officers) and Vyaparing (tradersy
has assembled at Devajipanta’s
mansion beside the entrance-door
of a temple or domestic worship-

The special Audi-
ence and, Other
Environments

room wherein God Veikateia-Kesava in the form of
a Dlissful image is consecrated. By *Vyipirins’ the
author most probably means the leading bankers of
N agpur and elsewhere with whom Devajipanta is known
to have perpetually kept close and intimate contacts and
from whom he in hours of need often managed huge
loan funds to the Nagpur Bhosles on interest. The
Panditas and the Vaidikas are described as hailing
from various regions of the country, as distinguished
‘and eminent, and further* as Brahman (=Veda) incar-
nate world-renowned for their proficiencies in diverse
branches of sacred learning. The special audicnce has
just alrcady been most delightfully treated by a well
known Haridasa (=Kirtanakara) with his nectar-like
Kirtana (==a religious discourse accompanied with vocal
and instrumental classical music ) on the glories of Lord
Vispu (lit. the Abode of Goddess Laksmt) abounding in
ornate, faultless and charming Sanskrit and Marathi
prose and verse passages and {ull of interpretations conso-
nant with the main principles of Vedanta Philosophy,
Prominent members of this audience are now joyously
seated at ease reclining on various cushions and pillows.

“ fafagfanafasafaaafreafafaeafaatado ar-
A gL
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Indeed a novel entertainment is needed to further impress
this audience under the circumstances now; and, with the
same end in view, the poet Krsnadatta Maithila has
offered his present newly composed drama Puravjana-
carita for being first staged on the occasion. The members
of Devajipanta’s Assembly are further described as all
skilled in discrimination  between the good and the
faulty and as admirers of others’ merits. With reliance
on theirs and the patron’s indulgence, and also as the
drama, propagating devotion to Vispu, is based on a
thrilling popular episode, the dramatist is matured, and
the actors, too, are superlatively proficient in stage per-
formances, full confidence is expressed* regarding the
success of the undertaking,

The Haridasa’s said Kirtana is referred to as
N Bhﬂrgavavﬁsarifra " i. e. performed on,* or on account of,
a Friday that is traditionally
regarded as Laksmi’s day. Evidently
the present riteous festival at

A Periodical Festi-
val in Adoration of

Veikateiu -K ciuva ; , . e
Devajipanta’s  mansion® covered

many days and various programmes. The allusions in the
Satradhara’s speech and in the Bharatavakya at once
point this periodical festival to be held in honour of
Veikateta-Kedava, whom we naturally surmise to he
Devajipanta’s hereditary Family-Deity (Kuladeva ) and
also the” Deity of his own personal attachment. Some
further allusions to the Deity are detected in the main

* 1.3-4,
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body of the drama, too. Thus in Act 5 Navalaksava thus
proposes to show to Vaidarbhi the Almighty God Visnu
.on the top of Sesa Mountain—

»+qefe, Nefetret araersfasaty |

and, when the two repair to the spot, Navalaksana thus
points to the Mountain and the Deity—

o RAISegUgRfmATnafegEanfaar  fgam
gz,
dagegy Afa afq aERAEcgEEyT—
MY sqqgy ArarEnty Nshasy |
JEIGT AUAFIIATREAT AT AT
qIEEIAfT: § gFgHAY I €9 A 1 (5.5)
Further on, Vaidarbht in the course of her hymn
addresses God Vispu as *TRSE@®A(5.9) and RarfE-
wamf (5.23) i. e. the Gem of Sesa Mountain. In our two

textual sources % and @, the above-cited verse ATEEIY
{5.5) also recurs earlier just after 4,18 with the variant
aifed Q9T for A7 T4Y WEA at the end. Sesacala,
éfe;ﬁdri, Sesagiri, ete. are synonyms* of Venkatacala,
Venkatadri or Venkatagiri of Tirupati in the South where

+ cf, “IgiM  faewen,.. . Seffe "
AFIN-AEAA  of the WEITE-JTW, opening Verses 1-2;
4 oo TR 3% AR | ANFT AT P1TaBY | Savely vy

arrfor egetelt | Safraddl awn ol 11’ —Devidasa’s Marathi

WEITEA, Verse 105, ete. ' .
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stands the celebrated original shrine of Venkatesa-Kegava.
Several Maharastrian families have adopted Veikatesa—
Kesava as their family-Deity, and the Deity is popularly
sknown in Maharastra as Vyankatesa, Giri-Balajt or simply
Balaji. Among the pre-stated temples built or renova-
ted by Devajipanta at Chimur, there is a famous shrine
-of Balaji. We are indeed justified in tracing reflections of
Devajipanta’s own personality in so many well-fitted
-allusions to Venkatesa-Kesava in his Maithila protege’s
Pyraiijanacarita.

There is distinct evidence on record to show that
Navaratra, a traditional riteous festival covering the
first nine days of the bright half
of the Asvina month each year,

Historical Evidence
for Devajipanta’s

Festival was celebrated on a very grand

scale at Devajipanta’s Nagpur
residence since the beginning of his political eminence and
that it attracted even from the remote quarters of the
country numerous learned Panditas and Waidikas to
whom Devajipanta used to present ceremoniously on the
tenth ( Vijaya-Dasami) day munificent respectful gifts
and honoraria by way of appreciation of their deep
learning and inherent holiness. When, as detailed above,
Janoji in 1769 threw Devajipanta into prison and
confiscated his entire property and cash, an elaborate
report of the event was dispatched to Peshwa
Madhavarao I by Vitthala Samaraja, his Ambassador at
the Nagpur Court, with allusions to Devajipanta’s yearly
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Navaratra celebrations and the ban imposed thereon by
Janojt during the current year as follows*:—

@oeeee s fEATETEAET AT FEL AT ISAA T G4,
&, ufed 17 A 997 4%, AaCEAi ISEEE  qid gAT
wqd 3fa% X Afg A%, JowEgm aiw g W JE o,
AN RGN SATH A TGN T AR HEA q A AT
foad sga faad S JadaRX 49 7 ;. MEE AT
T q et ufefom a@ir & AR, WA @A gww O
ATEY. gA STAT AT AT A, AT AT IWF BAT I
S 0T AT, AT ALEeq dor qrg.t”

Devajipanta, too, extremely perturbed at the year’s
Navaratra celebrations at his home being thus obstructed
by Janoji, sent from the prison his own report to the
Peshwa through the samc Vitthala Samaraja with a
suggestive appeal for intervention as followst:—

wereen3AT TS FT A ATH AFAT F T FAY
IO FOT A frmzeaga aamg @17 o NF 98-

T e 7 SAER, g, W, 93 ait qAre deA fraE
qrarEy aed qd AA (g i andl, 74 i, qgaw
¥eam dqaffuftea faq @09 Ngddda @@y O @
faRareawtar S ag. Sfqadt dfea aEdiwda da saai
ag1 g & A afaw. #fg an feqmuda wgw SA gedte

*  Selections from the Peshwa Daftar, Vol. 20, Docu-
ment No. 198, P, 191,
t Ibid, Vol, 20, Document No. 197, P, 184.
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aa frrad wxfogia da Al adga @y @S g qon-

.|y ®FeT FoT. GG AT@IT AT FITNL FFL qfgad
sfasr gmaty qrrdt @t @l wy. qidf; gz faafr
Hr@T. A7 T AT, WA A T qifEgR, A€ WAL
¥ faeelte WearaT An wigl seat vigs g "

Devajipanta’s restless keenness for continuing the celcbra-‘
tions at his home even under the odd circumstances is
evident from the above extract. The celcbrations, it
appears, were resumed by Devijipanta on the ecarlier
«scale as soon as he was set free on Janoji’s death in 1772.
In August 1779 Devajipanta, while on political mission
at Poona, is stated* to have hastened his return to
Nagpur on the gtounds of the impending Dasari celebra-
tions at his home.

The Puradjanacarita verily underwent its first staging
at Nagpur during these Navaratra festivities at Devaji-
panta’s residence c¢. 1775. Krsna-
datta Maithila had proba.b]y wit-
nessed the grand festivities during

His Navaritra :
In Honowur of
Venrkatesa-Keiava

an earlier year and composed the

drama for their next recurrence with full knowledge of
thelr inner details and probably under appointment by
the patron, as we suggested carlier. Although the Asvina
Navaratra festival is generally held in adoration of some

Ay siavan gfagm, P, 265,
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form or other of Goddess Durga, several families in
Maharastra observe it in honour of Venkatesa-Kesava.
“The Pura@ijanacarita, while shedding due light on Devaji-
panta’s cultural environments, also well establishes that
the yearly Navaratra celebrations at hisresidence and in
his family were held in honour of Vetkatesa-Kesava and
not of Durga.

X

This critical edition of the Pura@janacarita is based
-on seven sources, viz, five original MSS, complete, broken
or fragmentary, R. L. Mitra’s
Notice No. 2000 and Miss Solanki’s

of . published ecdition, as detailed
ihe Present Edition

Textual Bases

below:—

A —This is the Jamdar MS referred to above and
owned by Advocate Sr1 Tatyasaheb Jamdar of Nagpur.
Being the earliest among all the hitherto recorded MSS of
the drama and as furnishing the best, generally correct
and evidently genuine original readings, this MS forms
the main substratum of this edition.

"

The MS consists of 20 folios, slightly decaying on
the borders, of country paper of the size 93 x 5% inches.
Margin of about an inch is left on the four sides of each
written page of the folios, and usually horizontal treble
lines in red ink mark the margins on the right and left
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_sides. A critical perusal at once splits up the MS into
two constituent parts, viz. (i) Folios 1-15, wherein la
and 155 are blank, and (ii) Folios 16-20. The two parts
were probably scribed synchronously by two distinct
hands for the same owner. The first part contains Acts
1-4, and the second contains Act 5 plus only the first two
Alines of the concluding metrical colophon. Thus the MS.
furnishes the complete drama, but its second part has
evidently lost at least one further folio that contained
the rest lines of the metrical colophon in all likelihood
recording the names etc. of the author, the drama, the
scribe and probably also the owner of the MS. In the
fiest part each written page in its main body unevenly
contains on the average 16 lines with about 30 bold
letters on each line, while in the second part the same
contains about 12 lines with about 30 letters on each line.
Ink is darker, text more correct and handwriting less
clumsy in the first part than in the second part. The
marging in both the parts contain insertions sof Folio
enumeration figures, corrections, Sanskrit renderings of
Prakrit passages and, rarely, explanations or explanatory
citations which are in most cases reproduced in our
textual footnotes below the printed text. The script is
Devanagari, with letters 3f, & uniformly in the Marathi
variety and o, & in both the Marathi and the Hindi
varieties.

The extant two lines of the concluding metrical
colophon on Folio 205 are:—
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arF FRAarEafainy greffaad
T AL+ * o f AT RA AT |

whereafter breaks the MS along with the colophon. The
date recorded herein is, as stated earlier, Wednesday the
ond tithi of the Bright half of Caitra in Saka 1699
coincidingt with the 9th April 1777 A, C. and it in much
likelihood pertains only to the script of the present MS
or of its prototype MS, which, all the same, is not much
removed from the original composition of the drama, as
suggested carlier. The MS in appearance, too, is over 150.
years old, although in a tolerably good condition.

3] —This is MS Accession No. 9985 of the Manu-

scripts Library of the Scindia Oriental Institute, Ujjain
and comes through a rich MSS Colleetion of Shajapur
City in Malwa (Madhya Pradesh) donated to the Institute
on 16.12.1955. The Collection was [earlier owned by
Pandita Somanatha Vyasa, a renowned versatile Sanskrit
author of the last century, and his descendants.

* Here the scribe Lasleft out two letters through
inadvertance. ‘
‘
t This ‘II-AT’is evidently Bhosle Raghuji II
{1772-1816), who is also referred to in the Prologue as
AMATTATY and NHSETHHEATATIIE, For a detailed

classified account of the various phases of his most event-
ful rogime and areview of his personality etc., vide Y. M.

Kalo's ATIYT STATAT §fEI, Chapters 7-12, Pp. 195-393.
S. K. Pillai : Indian Ephemeris, Vol, VI, P, 356.
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The MS consists of 24 straw-paper folios of the size
10X 4} inches. Folio 240 is blank, and the rest pages of
the folios each contain about 10 lines on the average
with about 32 bold Devanagari letters seribed in dark-
black ink on each line. The letters &, W, etc. are usually
of the Hindi type. The scribe’s handwriting is good and

verrors are very few. The above description of MS 3 in

respects of the margin, marginal matter, ete. also applies
to MS AT. Several emendations and marks of yellow and
white pigments herein reveal a synchronous revision of
the scribed text by a conversant hand. The text herein,
including that of several marginal notes, is mostly
identical with thatin MS &, and hence both the MSS
seem to trace the same to a common source at some
stage.

The date of the MS recorded in its concluding line—

AT | G WAL | TFS FeAMAEY | KIFOWT TG |
3 gg R qHF Ly
is the 2nd tithi of the Bright fortnight of Jyestha in
Vikrama Samvat 1895, coinciding* with Friday, the
25th May, 1838 A. C. The scribe’s name and place are
nof, recorded.

g—-This MS belongs to the MSS stock ( Bundle 10,

‘Serial No. 39) of the Vidarbha Saméodhana Mandala of
Nagpur. It consists of 22 straw—paper folios of the size
8} X4 inches, of which Folios la, 215, 22ab are quite

Ibid, Vol. VII, 1922, P. 78,
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blank, and Folio 17is torn on a border. The writtem
pages of the folios each contain 8 lines on the average,.
with about 28 bold Devanagarf letters scribed in dark-

black ink on each line. The letters g7, o, & are of the

Marathi type, while s is of the Hindi type. The MS is

generally correct, but it is incomplete and abruptly stops

with the sentence “ar:! F1 wfsRAwi  gTEBTETACATE-
fage 7" just before 3.10. Obviously the scribe did not

proceed further with the text for some reason or the

other. In the 1-inch margin left on the sides of each

page, we find, besides Folio enumeration figures and title- -
abbreviation g, ar., Sanskrit renderings of Prakrit passa-

ges only up to Folio 114 (end of Act 1).

Naturally the scribe has not recorded his name, date
and place in the MS. However, his obeisance * sfyg@TUs-
11(& q: 7 at the outset, followed by « s,ﬁzl(a' ag: " at the
beginning of Act 2, probably points to his being a
disciple of one Sakharama. The MS appears to be about
150 years old.

%—»This is MS Accession No. 2792 of the Manus.
cripts Section of the Nagpur University Library. It
consists of 6 unnumbered folios of bluish mill-made paper
with English water-marks of the size 12x5 inches,' of
which Folios 1z and 6ab are quite blank and 5b-
contains only 4 lines. The rest pages of the MS each
uniformly contain 10 lines with about 40 bold Devanagart
letters of the Marathi type scribed in dark-black jnk on
each line, Margin of about an inch left on the sides of”



INTRODUCTION 65

each written page i8 quite blank, wherein even Folio enu-
meration figures remain to be inserted. The Sanskrit
rendering of the Prakrit passagesis given in the main
body of the MS just after those passages. The MS is
correctly scribed so far as it goes, but it is awfully
incomplete, running only up to the stage direction
T Y just after 1. 21, The scribe’s name, date and
place are naturally not recorded, but the insertion
‘oY 3 ArgEL E 7
page probably points to a Vaidika named Bapu Siadhu to
be the earlier owner of the MS. The MS appears to be
about 50 to 75 years old and is in good condition.

on a corner of the opening cover—

Both the fragmentary MSS § and £ of Nagpur were

got issued and put at my disposal by Mahamaho-
padhyaya Dr. V. V. Mirashi of the Nagpur University
for being utilised in the present critical edition.

T—This indicates the very few opening and c]osing
passages from the pre-said Mithila MS furnished in R. L.
Mitra’s Notice No. 2000. The description of the MS,
which is in Maithilt script, has been duly extracted by
us in the opening paragraphs of this Introduction from
the Notice. As the MS was not available to me in the
otiginal, I had to rest contented with its very scanty
extracts in the ‘Notice. As it is, only one variant
“ oTATTHUHTNYZAXNER " in the opening extract was found
preferable to the general reading' in the rest MSS

“ oTHIRAVSZHRE " that may be due to scribal
.8 , ‘
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inadvertance at some stage. In this Mithila MS, too,
scribal inadvertance is equally visible elsewhere, as will
be revealed by some of its other wvariants noticed in our
footnotes below the printed text.

.

A MS of the drama furnished to me, in response to
iny request, from the author’s home was actually found
to be quite distinet from, but very highly akin to, the’
MS described in Mitra’s Notice. Vide its details in the
next paragraph under the indication %. The concluding
metrical colophon, as furnished in Mitra’s Notice and
recording the scribe’s name, date, ete., reads as follows:—

s quofarsfRaTE AT ga
ara wife fedmat wwed fasmifeat @iz
siaratawpengasiaar ofafag aes
grdfad 31 gl sigwarafgs: o
and it is wholly identical with the first verse of the
metrical colophon in MS & to be noticed next.

T —*'his MS originally contained 23 country paper
folios of the size 111 x 2% inches, of which one, viz. Folio
22, is missing now. Thus the MS now has 22 folios. The
script is Maithilt, handwriting good and ink dark-black.
The MS is decayed generally and torn and moth-eaten
on borders etc. of some folios. Folio 1a isblank and
Folio 230 has only 2 lines. The rest folios contain on
each side 7 lines, each line containing about 55 letters.
‘A one-inch margin is left on the four sides of each pagé
and therein we find insertions of emendations &nd
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Sanskrit rendérings of Prakrit passages (only up to
Folio 5), as also of *T: and Folio enumeration figure on
each even page. The MS, though generally correct,
contains some mistakes and lacunas here and there,
probably evincing’that it has not undergone a thorough
ost-script revision at the author’s own hands.
The MS ends with the following metrical colophon:—
“ gk arevitfeam fraE Ay g
a1 wifer feamaot e faefeaat @rae )
smrafamgerasiaar afafad aes
yroEafe 9a1 gaat sgwarafgw: i
CIEEALERILEIRSIER LI IR R R TN
RIS LRI EINECE AR RE LRI CH
TATEgRATEFatag Ae gtz
¥4 of: gevtaRa* faadeaadarearaan ...”
The common verse F# Ss2o indicates the scribe as
2 Brahmana named Hemanatha and the date of seript
as Visou's day in the Magha month when the sun was
in Capricorn in Saka 1701, i. e. most probably the 11th
day of the dark fortnight of Magha ( southern Pausa )
in that Saka year, coincidingt with Tuesday, the 1%
February, 1780 A, C.
This MS %, too, like the basis of 3, belongs to thé
author’s own home in Mithila and was, in responés

* The four ﬁ'ﬁiﬂ‘ letters after 5I: are worn out,
’l‘he authorship of this second verse is uncertain.
3. K, Pillai : Tndtttn Eyhoteris, Vol V1, P, 362,
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to my request for the latter, procured and placed at my
disposal for being utilised in this eritical edition by my
friend §rt Adityanatha Jha, I. C. 8. Vice-Chancellor
of the Varapnasi Sanskrit University and ex-Chief
Secretary to the Uttar Pradesh Government. Sr7 Aditya-
natha Jha has thus very creditably fulfilled a literary
mission affectionately accepted by his late revered
father Mm. Dr. Sir Ganganatha Jha over twenty years

ago. However, on a close critical scrutiny I found this
MS to be bodily different from the basis of ¥ described

in Mitra’s Notice. Although the script and the first
colophonic - verse ATF%Io mentioning the scribe’s name-
and date are common, still there are many vital
differences. The basis of ¥ does not contain the second
colophonic verse STAEITadTo, and its other recorded
features, e. g. size and number of folios, number of lines.
on each page, present condition, etec., are at divergence
with those of MS %. Compare the above furnished details.
of MS 3 with the corresponding ones in Mitra’s Notice
extracted by us. Some textual differences are also
detected, e. g., % reads oTHITANIZATNEY in Suitradhara’s
6pening speech where 3 furnishes o THITHIATATZHLIE.
Thus there can be little doubt that the MSS, thqugh
highly akin. to each other, are still bodily distinct
mutually. It seems that the scribe. Hemanatha synchro=
nously scribed these two MSS and completed them on the
game daté, or that & is the prototype MS of the‘basis of
3. It will be seen next that the, same scribe _Hemanathh



INTRODUCTION 89

also further scribed a Devansgari MS of this drama for
.an important patron eleven years later.

T —This indicates Miss Nilam Solanki’s 1955 edition
of the drama referred to above in our Section I and Foot-
note on P 5. The edition is based on a single
Devanagart MS scribed by the same Hemanatha, now
calling himself a < Kavi’, at Varavast on the 7th tithi of
the Bright half of Magha in Saka 1712,* as he records in
Verse 1 of his concluding five-verse colophon. The MS is
described as containing 24 pages (folios ? ) of the size 13 x5
“inches with 8 to 9 lines on cach page, the last page being
allotted to the metrical colophon, which we have extrac-
ted from Miss Solanki’s edition in our textual footnotes
below the printed text of the drama at the end.

Hemanatha has thus scribed three MSSof the drama.
He is likely to be a junior associate or disciple at some
stage of our author Krsnadatta,
if not actually a member of his
family. He appears to’ be not
only well versed in Sanskrit but also a fair Sanskrit
vergifier. However, he only states to have scribed

Hemandatha
the Scribe

each MS ‘swiftly’ or ¢very swiftly’ and does not
apbpear to claim much advertance in scribing. Naturally,
lack of textual unanimity is visible here and there in the
three MSS, especially in their Prakrit portions. Existence
of lacunas etc. in the MSS further reveals that at those

According to Ibid, P. 384, this} tithi coincides
with Thurgday the 10th February, 1791 A, C.
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places Hemanatha could not make out the exact text
from Krspadatta’s rough hand-draft MS and also renders:
Hemanatha's own substitutions of Krspadatta’s original,
but obscure or illegible, words at rare places not unlikely.

As Verses 2-5 of the colophon show, the MS was scti-
bed by Hemanatha at the instigation of a patron named
Vepirama-Pandita who is extolled

H atha's
em-a nah:a? therein lavishly in all terms of
Patron : Vepirima 5 oS ] i
Pandita mercenary eulogy. e is also.

stated* to be procured by Miss
Solanki from the present heir at Varapasi of this Vent-,
rama-Pandita, whom she refers simply as ‘ well known”
and ‘a great friend of Maharaja of Kashi’. However,
Vepirama-Pandita merits some further introduction as he
is definitely identical with the infamous Beniram-Pandit
of history.

The said Venirama-Pandita as also his brothers
Visvambhara and Ramabhadra were in paid employ of
the Nagpur Bhosles to function
mainly as their envoys or ambassa-
dors at Calcutta or as their officers

Venirama—Pandita :
A Dark Figure

in History in Orissa. Although morally pled-

ged to guard their own masters’ interests in their
recurring missions, they, especially Venirima and Viévam-
bhara, unscrupulously accepted huge bribes from
Warren Hastings and his representatives several times
and always exerted themselves for the benefit of the

Miss Solanki’s Preface, P. 1,
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British, even at the sacrifice of permanent national weal
. of the Nagpur and the Poona Courts. They thus set
some of the earliest dark Indian examples of corruption
during the new British regime, always misguided and
misled the Nagpur Bhosles, and went to lay deep the
roots of British strength in India. Venirama is found to
Jbe first deputed to Calcutta in 1773 by Sabaji in his
attempt to win the British help in his cause against
Mudhoji; but the ground well prepared by Venirama for
Warren Hastings’ eagerly awaited interference in the
, internal strives of the Nagpur Bhosles ultimately proved
barren due to Sabaji's death on 26-1-1775. However,
subsequently Mudhoji’s choice in the direction, too, fell on
Venirama and Visvambhara, whose diplomatic trips to and
long-duration halts at Calcutta were consequently repea-
ted numerously. It was mainly through Venirama and
Viévambhara that Warren Hastings tried to entice
Mudhoji for the Satara throne and further manoeuvred
the above-stated three secret anti-Poona and anti-
national steps by Mudhoji, Cimanabapt and thé Nagpur
Court during 1778-1781. The two brothers had arrived
at Varanast in advance c. June 1781 mainly to facilitate
there the scheduled meeting between Devijipanta and
Warren Hastings. However, although that meeting
never took place due to Devajipanta’s sudden illness and
death at Nagpur subsequently in August 1781, still the
two brothers’ presence there served another unique and

unforeseen purpose of the British in July 1781, Venirama,
‘and Viévambhara seoretly rescued Warren Hastings



72 Puraiijanacarita

himsel{ when his life was threatened by the martyred
Raja Cetasimhha’s infuriated soldiers surrounding his
local camp after defeating his army, kept him concealed
in a hidden place of safety for some time and ultimately
managed to escort him in a closed palanquin to Chunar
during a night’s darkness. As can be expected, Warren
Hastings now showered further enormous cash-amounts
and rich estates ete. on his saviour Venirama-Pandita,
whose present heirs are still enjoying them at Varanast
and some places in Madhya Pradesh. A few years later
Vi¢évambhara incurred some disfavour of Mudhojt, but
the latter soon realised that the two brothers had now
made their position too secure.* Venirama-Pandita

* Vide Y. M. Kale: AMgR Sitatar 3fag@ and others
for a scattered account of JUNTIA Yfed and his brothers.
Deviajipanta and many of his leading assistants are
known to have flatly turned down the offers of anti-national
personal bribes for themselves made by Warren Hastings
through his ambassadors in the course of his attempts to
sever the Nagpur Bhosles from the Poona Court. Devijipanta
was mainly interested in the well-being and security of the
Nagpur throne and only with that end in view he had
been keen on the maintenance of friendly cordial relations
between the Nagpur Bhosles and the British of Calcutta, ag
far as possible without infringing the due sovereignty of
the Poona -Court. On many occasions he also strove hard
to protect the sanctity of the parent Court and success-
fully counter-acted IMUT 4fEaq’s excessive pressure for
accepting Warren Hastings’ anti-Poona offers and proposals.
However, Devijipanta appears to have become helpless
before the British manoeuvres through FMUF Gfeq and
his brothers in influencing and alluring Mudhoji and
( Continued on the next page )



INTRODUCTION 73

appears to have settled at Varanasi even prior to
Mudhoji’s death on 19-5-1788 and already made 2 name

( Continued from the previous page )
ﬁ'WﬁT‘I to take the pre-stated three secret anti-Poona
and anti-nationsl steps.

The following extracts from the histerian Y. M, Kale’s
pertinent remarks will duly expose the distinct morales of

, Devijipanta and INIUA Ffeqa:—

«,..qfwm dfeq 7 feamwda a1 Swindle w3 sai
BaurareEr wiR. aNm dfea g ey waide g arer
LT AT A7 FAT grar, a3 feamwwand § 99 =

| QIO qrEY. AT afgear AUsT 4giqw wkEAiE qEE
AT FGIT T AYS ASAAT 1 AV G2 G4 a9 ad F1A7
g’rm a‘r 9 I STWT FFar.” (—P. 247),

. R S 7 feaweda, waw w1 7 aswda
m’%zrmrwxr FAFAT TIAFITN  GRATF .. AT IS qgH
FEAAT T BEST AR aTEeaF fgarh gefe aEa
Waeaidl edd QAUNET F ARAIEH IMEE o fam@maa
a7 FATH FoT A fawmarg g SAAHA T aET SEAHD
MY TAF( gRAT N A5AN, ANF @G AT a0 2@ A9
ardl. adf= afwfen 7 fawwwdfer § 9 9ok fegeart
Gfeq frae WIS 9 T1ews g1 3 7 IF gisar AATA AT
wtefy Tegar. @iurga grax faari Fi aiafy 537 T8,
q{g 3% qEEEY 7 AW FTH FAUF AAT TR AR

' oWEFdA 7 TTOEwdd JET d T s guaa
Runet Y g g 919 sietaw arg fa@ it fasw
FAW HITEA A IAAAT [EEATAT FIWAM FA Fo AT,
43 @ Qg & W qrs qIFRe § §aT gl
e e AR, AgiAl § AFR AR FBi Aa
fegaaa,..” (~Pp. 274-275).
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by 1791 for his munificence to a section of local Panditas.

It is likely that Venirama-Pandita had witnessed
the first staging of the Puraiijanacariia c. 1775 a$
Nagpur and with intergst incurred

Historical Impor- thorein lnt o th
tance of the MS erein later on asked Hemanatha
to supply a Devanagari transcript

Base of §

thereof for his own MSS Collection*
at Varanast. The MS base of €, too, is thus ultimately
linked with Nagpur and claims a history behind itself. -

XI

A late and not much circulated Sanskrit drama like
the present one represented by hardly half a dozen perfect

Tuwo Recensions of MSS mostly scribed within a few

the Drama years after its original composition

should ordinarily have a single and

almost unanimous recension. Actually, however, the

Puradi janqearita is marked in two main recensions

textually differing with each other mainly only at a few

but remarkable points. These may be named as the

Nagpur Recension and the Mithila Recension respectively.
(i) Nagpur Recension—a1, @, §, §

This embodies the original genuine version of the
drama as composed by the author during his long-
duration halt at Nagpur c. 1775 and forthwith circulated
locally or in neighbouring regions through some true
transcripts of the original.
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(ii) Mithila Recension—3, &, @

Arough draft MS of the drama containing many
erasures, subsequent emendations, alterations etc. made
*probably by the author himsclf or his associates reached
Mithila ¢. 1780 and was quickly faired out there by
Hemanatha in the form of two regular MSS ( viz. & and
basis of ¥ ) in the first instance. Herein some of the
questionable passages like AT TET: were totally removed,
many minor changes were effected in prose portions and in
quarters of a few stanzas, rarely newly composed verses
were added and old ones removed or replaced, succession
order ofthe two Bharatavakya verses was altered and a
few further modifications were made. All these features
will be clear at a glance over our textual apparatus along
with variation—footnotes. It is not possible to decide
conclusively if all these changes were inspired by the
author himself or by someone else, too. In some cases at
least the replacemcnt verily appears due to the
uncommon or not easily intellegible nature of the originally
employed words that might also have been misread in
the draft MS. Thus, for instance, in the King’s sentence
(qamivads qad Aweafraeaqq () after 1.14, *amiad-
;' has been replaced with ‘afaddd ’ and in 1.24
(i sndferstao wewet oty 5 o1 fegar, L), ‘Fwa
(FTHSH = water) has been replaced with ¢ FITATT
Thus too much genuineness cannot be claimed for these
deviations. Existence of some lacunas in MS 3 has

» already been noticed earlier. ’
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Inadvertance of the scribes in each of the recensions
hag further given rise to numerous variations, sometimes
also bringing a MS of one recension strangely close to one
of the other recension. A Haridasa-like zeal appears to
have occasioned the deviation A&HSAfAITTIXN in € for the

general reading srgufafaeaor in the rest sources in the
Prologue. ¢

Although € mostly follows 3 and % in respect of
textual variations, it makes a noteworthy novel departure

at one point., In the dialogue |
between Navalaksapi and Avijiia-

talaksana after 4,13, all the rest sour-
ces including 3* and % unanimously
read qa1 WAIFGHFAAT AARIAZAMET and, further on,
FEY EAT AXAMEA, but T replaces THLRIAT and AT
herein with WI@ARTH and WA respectively. As a
matter of fact, the entire cpisode of Navalaksana and her
two sons in Act 4 is, as stated earlier, a faithful echo of
the story‘of Bhakti and her two sons from the Bhagavata—
Mahalmya where the pertinent basic passage readst:—

A Strange Deviation
“in Miss Solanki's
Edition

* Although the MS base of I is uot before us, the
pertinent portion ¢ *FT T AACHWAFA FAIT: TFI-
@reRd AwegREAifcaTanfaae g oo
from the Sanskrit synopsis of the drama furnished in

R. L. Mitra’s Notice ( P.21)here comes to our helpand
‘duly estublishes that the pertinent readings in that MS,

100, were ‘AT ' and ‘ AATMM * respectively.
t WNER-HETET 1.48-50.
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.. .S zifad ang afg sofed war
Fafacafaragrans TaR sofat aar n
R ArwsatrraEed: afemgen
gdog fad amn gaeeai ag waéu{ "
q1a9 gA: 17 AT ooy |
AIQTE AT FEAFTCEEAN J FITA 1)

and only the Gurjaras are referred to at the pertinent point.
As the Malavas never come in the picture in any of these
sources, the conclusion is irresistible that the substitution
in the MS base of € is a fabricated one and deliberately
made by someone at some stage wmerely for the satis-
faction of a Gujaratht patron.* )

* * *
My sincere thanks are due to the Vidarbha Samso-
dhana Mandala and to its Chairman Mahamahopadhyaya
Dr. V. V. Mirashi for affording me this opportunity to

* Y. M. Kale in his Awqe Sidwar gfgm (P.675)
states that IOTIA GfEq’s family surnamed * Dube " was
one of ““ Hindusthani Kanyakubja BrahmaDas,’’ However,
the surnames “ Dube " and “Dave "’ are also found among
Gujarathi Nagara Brahmanas. Y. M. Kale's information at
this point is definitely ill-founded and, as a matter of fact,

Yoftrq Gfed’s family, too, was one of Gujarathi Nagara
Brahmapas, as I learn most authentically on a close contact
with some present relations of the family.

1n this light, it is not unlikely that the scribs Hema-
natha himself caused the said fabricated deviation in the

MS base of @ with a view to pleasing Fofzry qfsq and
winning his enhanced patronage.
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revive and complete my study of the Pura%ijenacarita.
My textual efforts were enabled only by the kind loans
of MSS from or through Stt Tatyasaheb Jamdar, St
Adityanatha Jha and the authorities of the Scindia’
Oriental Institute, the Vidarbha Samsodhana Mandala and
the Nagpur University Library. To them all, and to
Prof. Kshétreshachandra Chattopadhyaya and Dr. P. K.
Gode who have helped me in my task in other ways,
1 express my deep sense of gratitude,

Scindia Oriental Institute
Ujjain } Sadashiva L. Katre
Mahagivaratri, 25-2-1960
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